"BUYI NG FATE" BY SAMANTHA VOLK 1
FADE | N: 2
EXT. ALLEY BETWEEN TWO BUI LDI NGS - NI GHT 3

Three nen are stunbling dowm the alley, clearly intoxicated.
KYLE JOHNSON (21-years-old) is slightly ahead of the two

ot her nmen: VINCENT (28) and BRENDON (24). All three are
nicely dressed, Kyle's neck is rimed wth a black bowtie

t hat had been tied hours earlier but now hangs |inply around
hi s neck.

Kyl e rubs his shoul der against the brick wall and Vi ncent
and Brendon grab either armto hold himup.

VI NCENT
| just wish you' d be able to
renenber this nonent. It’'s a
treasure, man. Believe ne.

Kyl e’s head rolls backwards over his shoul ders.

The three take a right at an intersection and cone to a stop
at a building with a wall of tall glass doors. In the
background, we can hear the two nen singing "Happy Birthday"”
of f tune and out of sync, |aughing all the while.

Sitting in the mddle of one of the glass doors is a box
with a large keypad and this is what Kyle is focused on.
Using his left armfor balance on one of the glass doors, he
types a conplicated nunber and then places his hand on a
scanner .

There is a click and deep hum and the gl ass Kyl e has been
| eani ng on pushes forward revealing it is a door. Kyle
stands straight as the door slides out of the way.

CUT TO
| NT. ENTI RELY WH TE ROOM - SAME NI GHT 4
The crew stunbl es inside.

BRENDON
You have a privilege you gotta
obtain to. That’'s why we’'re here.
That is why we are here today, ny
friends.

VI NCENT
No way you'll regret this, birthday
boy. My two-year-old is the
greatest thing in ny life.



BRENDON
Oh, tell the little warrior | say
hi !

VI NCENT

O course, he |l oves you nman.

Kyle has left the two a few steps behind and wal ks to the
back of the roomwhere there is a row of nore square
scanners spread across the back wall. Kyle allows one of the
scanners to see his half open eyes.

Kyle's identity is accepted and the scanner widens into a
bl ack screen and pushes a few inches out of the wall. The
screen goes fromblack to a slightly darker grey as it wakes

up.

BRENDON
VWhere’'s the vial?

KYLE
(pulling out his wallet and
sliding the vial out of it)
Just where | left it.

BRENDON
Aw, yes! Here we go! Here we go.

Brendon sl aps Kyle on the back and Kyl e al nost | oses contro
of the vial.

The screen continues to warm up.

KYLE
Boys, boys, boys. A lil privacy.
C non now. |’ mreproducin’ here.

Vi ncent approaches Kyle and waps his armaround his
shoul der.

VI NCENT
Creating ny son was the best day of
my life, Kyle. But today... this
day is going to be the nost
important day in history. | can
feel it. R ght, Brendon?

BRENDON
(1 aughi ng)
You can’t feel shit, Vin.

BRENDON and VI NCENT | augh and stunbl e around the front of
the room | eaving KYLE al one at the nonitor.



The words I NSERT VI AL flash across the screen. Kyle pushes
the vial into a circular slot in the side of the screen and
the screen then dissolves into a calmblue with a new
guestion, "Are you ready to create your child, M. Johnson?"

DI SSCLVE FROM KYLE' S FACE. .
EXT. BUYI NG FATE HEADQUARTERS - MORNI NG 5
...to Kyle's face 17 years |ater

Kyle (now 37) is sitting at a long table on an outside
stage. Several mcrophones of all sizes are across from him
and several other people in white suits on either side of
him Kyle has snooth skin, bright eyes, and is fairly
attractive. He is clearly a custom zed child. Interviewers
and caneramen are surroundi ng the stage. Behind the stage a
little ways in the distance is bright white buildings that
make up the main headquarters of the Buying Fate conpany.

The interviewers are shouting questions that norph into one
| oud, i ndeci pherable voi ce.

KYLE
(Leaning to the m crophone)
One at a tinme, please. You sir.

RANDOM PERSON 1
How many custom zed peopl e have
died from his outbreak?

KYLE
Qur records show a few dozen, next
guesti on pl ease.

RANDOM PERSON 2
VWhat is the cause of the "Chosen
Virus"?

KYLE
It’s a virus that is effecting the
i mune system of the ol dest
custom zed generation.
(pause)
We are in the process of finding a
cure.

RANDOM PERSON 3
Wiy is it just that the custom zed
are effected?



KYLE
Unsure... research will show nore.
(pause, many nurrnurs in the
crowd

It is predicted that the disease is
directly correlated to fate.

Voi ces raise. Kyle points to another reporter.

RANDOM PERSON 4
What exactly is the conpany doing
to nove forward in finding a cure?

KYLE
Research and testing my good man
next ?

RANDOM PERSON 5
Where is Dr. Johnson? W want real
answer s!

The crowd erupts again. Kyle is at a loss of words, |iving
once again in his father’s shadow. He eventually says:

KYLE
My father and | have the sane
informati on. Yes, you nma’ am

The canera zoons out to find Kyle can be seen froma TV
screen in:

| NT. STEVENS HOUSEHOLD - MORNI NG 6

M. and Ms. Stevens, Amanda’s adoptive parents, are seated
on either side of her at a small kitchen table. The house is
cozy. Amanda (16) has wavy brown hair, piercing blue eyes,
and perfect teeth -- a custom zed child. M. and Ms. Steven
are not custom zed and are slightly short and plunp in
stature.

AVANDA
Wul dn’t getting rid of Buying Fate
sol ve every probl enf

MRS. STEVENS
Don't let this stuff worry you,
Mandy. There’'s a cure, they just
hype this stuff up for the nedia.

ANVANDA
" mjust saying it woul d be easier
to stop nessing with people s DNA
Let emdie of old age like you
guys.



MR, STEVENS
You callin” this guy ol d?

MR, STEVENS notions to his armwhere flabby muscl e hangs
| oose. He quickly puts his arm down nmeking a face and Amanda
| aughs.

MR. STEVENS ( CONT.)
No but on a serious note,
technol ogy has a way of fixing
itself. This too shall pass.

ANVANDA
Yeah, when every custom zed
i ndi vi dual spont aneously conbusts.

M. Stevens stands and grabs Ms. Stevens’ enpty plate.

MRS. STEVENS
How about you take that creative
brain of yours and go ace this
exanf Hwmf

AMANDA
Exan? Ch shoot is that today? Guess
| forgot to study...

Amanda stands and follows her dad to the sink with her dish.
Ms. Stevens has turned to face the TV.

MRS. STEVENS
Ha. Ha. Very funny.

AVANDA
It’s not funny if |’ m being
serious, na.

MR. STEVENS
You need a ride over to the
col | ege?

AMANDA
No, James offered. I'|I|l be hone
| ater.

Amanda ki sses each parent on the cheek and runs out the
door. M. and Ms. Steven wait in the doorway and watch her
go, hollering "good | uck".

MRS. STEVENS
You think she really didn't study?



MR. STEVENS
Dear, when's the last tinme you saw
her open a not ebook?

MRS. STEVENS
Poi nt taken. And she’s still
smarter than you dear.

She smles and kisses M. Stevens' shoul der.
MR. STEVENS

Sonebody thinks they were
progranmed to be a conedi an, huh?

MRS. STEVENS
Babe I'’mall natural, |I'm
programmed to be whatever you want

me to be.

The two kiss and then M. Stevens ki sses Ms. Stevens’
forehead. They are an affectionate couple. A perfect imge
of what true | ove |looks |like in the non-custonm zed

worl d. The door closes on the canera.

CUT TGO
I NT. COLLEGE LECTURE HALL - MORNI NG 7

Amanda i s surrounded by about 50 college students in a

| ecture hall. She is at |east four years younger than each
of them All are buried deep in an exam scribbling on
paper. PROFESSOR EDWARDS i s seated behind a | ong brown desk
off to one side of the room He is tall and | anky and
sophi sti cated | ooki ng.

PROFESSOR EDWARDS
Time is up! Finish that thought and
hand in those exans.

The students rise and walk to the front, flinging backpacks
over one shoul der and begi nning to converse. Amanda renains
seated until they all exit. She then nmakes her way to the
front.

Amanda hol ds her out exam packet to the professor and before
grabbing it he asks:

PROFESSOR EDWARDS ( CONT’ D)
What did you think?

ANVANDA
(shrugs)
| had sone difficulty.



PROFESSOR EDWARDS
Expected. Let’'s see how you did.
(he rises, towering over
Amanda)
Follow nme to ny office, we can
grade this right away.

CUT TO
| NT. COLLEGE BU LDI NG HALLWAY - DAY 8

Amanda and Prof essor Edwards are side by side wal king down a
tall, narrow hallway with pictures of inportant |ooking
peopl e hung along the ancient walls. Amanda is still hol ding
her exam

PROFESSOR EDWARDS ( CONT’ D)
You may have al ways been the
smartest in your class but | am
sure we have found your perfect
match this time, Amanda.

Amanda gives a weak smle. She | ooks small, young, and out
of place wal ki ng down the hal |l way.

PROFESSOR EDWARDS ( CONT’ D)
| amquite ecstatic to have you in
nmy class, by the way. The coll ege
coul d al ways use a few nore
brilliant mnds to up it’s status.

Amanda shrugs and nods as Professor Edwards wal ks in front
to unl ock an agi ng wooden door. Sonethi ng has her
tongue-ti ed.

CUT TGO
| NT. PROFESSOR EDWARD S OFFI CE - DAY 9

Prof essor Edwards enters the office first and Amanda

foll ows. He reaches across the desk and opens a drawer
pul I ing out an answer key and his readi ng gl asses. He then
t akes the exam from Amanda and sits in the guest chair by
t he door.

Amanda wal ks around the desk, puts her bag in the chair at
the head of the desk, and begins to wander the office.

PROFESSOR EDWARDS ( CONT’ D)
(flipping the first page over)
Hmm yes, very good.

Amanda runs a finger over a row of books.



ANMANDA
St ephen King is ny favorite author.
You have a |l ot by him

Prof essor Edwards flips anot her page, silent.

AVANDA ( CONT’ D)
My favorite novel is "The Dead
Zone," you don’'t seemto have that
one. .

PROFESSOR EDWARDS
(i nterrupting)
Ah, a m st ake.

Amanda spins and faces him She wal ks over.

Pr of essor Edwards | eans back so she can see where he is
poi nting in her work.

PROFESSOR EDWARDS ( CONT’ D)
Ri ght here, dear. It’s okay, npst
col | ege aged students don’t get

this one right. | trip up onit too
when | retake the exam every
senest er.

Amanda studies it for a nonent and then | ooks at the answer
key, flipping it a few tines.

ANVANDA
No. Sir, the answer key is wong.
(she holds it out for himto
see)
The velocity is conpletely
incorrect. Here, you forget to
change units and are nultiplying
val ues that are not in the sane
units. That’'s fine, as long as you
woul d change them |l ater. But that
wasn’t factored in. It threw off
the rest of the equation. That’s
the flaw.

Prof essor Edwards studies it for a nonment and then | ooks
back at Amanda, renoving his eye glasses. He flips a few
nore pages and then | ooks back at Anmanda.

PROFESSOR EDWARDS
You aced the exam That's
i ncredi bl e.
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ANVANDA
What’s surprising me is the fact
that you don’t have "The Dead
Zone."

She grabs her bag out of the main chair and wal ks toward the
door. She turns back to the professor.

AMANDA ( CONT’ D)
Thank you for your time. Should |
return for next class?

PROFESSOR EDWARDS
"1l um 1’11 let you know.

She exits and cl oses the door behind her, |eaving the
professor sitting in the guest chair.

CUT TO
| NT. COLLEGE LOBBY - DAY 10

Amanda is wal king into the | obby where we see Janes (17)
seated on an ol d blue faded | ove-seat, |eaned forward
flipping through a magazine, his hair falling over this
f or ehead.

He hears Amanda’ s footsteps and rises, placing the nmagazine
in his spot.

This is the first time we get a good |ook at his full body.
He is built and fairly attractive, but a little rough around
t he edges and not conpletely put together. There's a hint of
rebellion in his tattered jeans and stai ned striped button
up. He is blonde with many freckles.

JAVES
What’ s up, kid? Howd it go?

AVANDA
It was chal |l engi ng.

JAVES
Oh, yeah? Ya bonbed it?

AVANDA
Sonething |ike that.

Amanda | eads the way out the front door.

CUT TO



10.

11 I NT. JAMES' CAR - DAY 11

Amanda and Janes are seated in Janes’ car. He is driving
away fromthe coll ege.

ANMANDA
You didn't have to wait for ne. |
coul d have call ed.

JAVES
Eh, | thought by sitting in a
college building I mght soak in
sone intelligence.

AMANDA
You're a dork.

JAMES
And you' re a freak, you know that?

AVANDA
So flattering.

JAMES
Ckay, c’nmon. You know it’'s just a
little crazy how smart you are.
That exam covered an entire masters
degree worth of shit and you were
there for what, three revi ew days?
And you ace it. That’s sick.

AVANDA
| don’t know if "sick" is the way
to describe it.

JAMES
|’ve said it before and I'Il say it
agai n... You nust have been
expensive as hell. An intelligence

that freakin’ high! It costs
hundreds to buy a nor nmal
intelligence. You re years and
years ahead.

Amanda i s | ooki ng out the passenger w ndow in a daze. Janes
| ooks at her, lifts his hand to touch hers which is on the

m ddl e consol e, and then brings it back to run through his

hair as she turns to | ook at him She is unaware what | ust

happened.

JAMES ( CONT’ D)
How coul d your parents afford that
anyway ?



James pul

11.

AMANDA
Mist you ask ne that every day?

JAVES
Yes. Because you suck at answering
t hat questi on.

ANVANDA
(a rehearsed answer)
My parents just thought it was of
great value. They saved up so |
coul d have the best education
possi bl e.

JAMES
(smling now
Uh huh, yeah, so why couldn’t they
have saved a few hundred and given
you the ability to drive?

AVANDA
Oh, shut up.

s into his driveway which sits between his house

and Amanda’ s.

Amanda r ol
t he sane.

JAVES
Yeah, | guess | ampretty glad you
don’t know how to learn. | know

that’'s the only reason you stil
talk to ne after all these years.

| s her eyes and gets out of the truck, Janes does
They begin to wal k opposite directions.

AVANDA
"1l learn how to drive soneday.
Just you wait.

JAMES
Only if your fate is to be a truck
driver. Ch wait, what exactly is
your fate?

AVANDA
| have no idea why | hang out with
you. You’ re fucking annoyi ng.

JAMES
Ha ha you know I’ m ki ddi ng! Yo two
days and you’'ll know your entire
genetic makeup. THAT will shut ne
up for good.
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12.

AVANDA
Good bye Janes

Janes wat ches as Amanda reaches her door, smling.
CUT TO
EXT. BUYI NG FATE HEADQUARTERS - DAY 12

Mobs marchi ng around the outside of the Buying Fate
headquarters. The headquarters buil dings are protected by a
| ar ge bubbl e shaped fence for security reasons. The npbs
dance around the edge of this bubble. There is a clear

di stinction between groups of people and their signs. One
group is the custom zed and one is non-custom zed. The
custom zed are beautiful yet aggressive wth signs
supporting the custom zation of all children. The
non-custom zed cone in all shapes and sizes with |ess

hi gh-end cl ot hi ng and have signs referencing the deaths of
t he custom zed.

CUT TGO
| NT. AMANDA' S BEDROOM - DAY 13

Amanda is sitting on her bed | ooking out her wi ndow. On her
wi ndow sill sits a bird cage. Her window is directly across
fromJames’. He runs across frane and there is faint
giggling froma child. Ms. Steven enters her room

MRS. STEVENS
Ckay | have a few m nutes before
the afternooners start getting
dropped off at the daycare. Wat
happened at the exanf?

Her nomsits on the end of the bed next to Ananda.

ANMANDA
| killed it nom Like actually shot
it, boom one perfect little bullet
to the brain and it was done for.

MRS. STEVENS
Wth your track record that’s not
all that surprising.

ANVANDA
Do you not see that as a probl en?
That is a college class nade for
col | ege aged custom zed chil dren.
| m si xt een.



13.

MRS. STEVENS
Al nbst seventeen... | don’t know
what you want ne to say, Amanda.
You' re smart.

Si | ence.

ANVANDA
How did you afford to make ne so
smart?

MRS. STEVENS
Intelligence is of great value. W
saved up so you could have the best
educati on possi bl e.

AMANDA
You've told ne that a mllion
tines.

MRS. STEVENS
Amllion in one.

AMANDA
But how am | that snmart? Li ke how
much coul d you have possibly saved?

MRS. STEVENS
Dear, you’ re overthinking this.

AMANDA
Okay then what's ny fate?

MRS. STEVENS
You'll find out on your--

AMANDA AND MRS. STEVENS
-- Seventeenth birthday --

ANVANDA
Yeah, yeah you like to be
traditional, | know

Ms. Stevens stands and pats Amanda’s | eg.

MRS. STEVENS
CGenetically you don’t need to know
until you’'re of that age,
regardl ess of what your friend
Tayl or says.

They are interrupted by a honk outside. Anmanda stands and
| ooks out the w ndow, Taylor is |eaning out of her car door
wavi ng for Amanda to cone down.
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14.

MRS. STEVENS
Speaki ng of Ms. Taylor here she is.
You guys goi ng out?

ANVANDA
Just hangi ng at her house.

MRS. STEVENS
Janes’ joining?

AVANDA
You’ ve got | okes.

MRS. STEVENS
Wy’ s that?

AVANDA
They don’t get along. 1'Il follow
you out.

The two | eave the room
CUT TO
| NT. TAYLOR S CAR - DAY 14

Amanda slides into Taylor’s front seat. Her car is clean and
expensive. W watch the two exit the nessy, honey feel of
Amanda’ s nei ghbor hood and enter a nei ghborhood with
symetrical white nmansions. This shows the difference

bet ween a non-cust om zed nei ghborhood and custom zed |iving.

CUT TGO
| NT. BUYI NG FATE HEADQUARTERS - DAY 15

Doors open and KYLE, EMLY (37), and Dr. JOHNSON (83). are
escorted to the sane set of podiunms that Kyle was at for an
earlier press conference. Dr. Johnson is |ow but hiding any
di sconfort he may feel. The crowd erupts, directing al
comments to Dr. Johnson. The three each take a position
behi nd a m crophone. Dr. Johnson clears his throat and the
crowd silences.

DR, JOHNSON
As always, | amgrateful for your
conti nued support in Buying Fate. |
apol ogi ze for ny earlier absence
but I was dealing with a ngjor
issue. Wth no nore delay, | am
saddened to announce the death of a
maj or figure in our country...
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15.

The crowd uproars, overtaking Dr. Johnson’s words. He |owers
hi s head.

KYLE
Pl ease, pl ease settle down.

RANDOM PERSON 1
You have no right to tell us what
to do! You already control our DNA

EM LY
A cure for this disease is being
created as we speak. This is
t emporary.

RANDOM PERSON 2
Death is permanent! How tenporary
can it be?

RANDOM PERSON 3
Why don’t you work on a cure for
deat h?

CUT TO
I NT. TAYLOR S LI VI NG ROOM - DAY 16

Amanda is laying on the floor painting her nails a bright
red. Taylor (16) is sitting on the couch. Both are watching
the press conference on a TV sitting in the mddle of the
room W get a good | ook at both girls now and they are
beautiful. Tayl or appears to have a hi gher fashion sense,
perhaps nore noney, and is a lovely blend of m xed-race
parents.

TAYLOR
This is so dunb! Like clearly Dr. J
is going to stop this. These
reporters are just jealous as shit.
You know what | think?

ANMANDA
Huh?

TAYLOR
| think everybody needs to be
custom zed. Who cares if you die
fromsone disease if you get to
live your entire life in a chosen
way. | nmean as |ong as you got
noney, you' re guaranteed to | ook
good and be successful.



16.

AVANDA
The way these people are dying is
SO nuch worse.

TAYLOR
The virus is just a tenporary flaw
in the system W’ Il be fine. Mybe
we'll even live forever. Ch! Maybe
your fate is to solve this!

AVANDA
Maybe. .

Thr oughout this conversation the press conference has
continued in the background. Pictures are flashing across
the screen of sone victins of the virus and what it | ooks

i ke under a mcroscope. Amanda gl ances up to see an elderly
man who | ooks frail and pale and very ill. H's skinis
burned in patches.

AVANDA ( CONT. )
lck. Yes, | wish this disgusting
torture upon everybody. Sounds |ike
a real success story.

TAYLOR
They cured cancer |ike |ast year.
" mnot worried.

AVANDA
You know maybe, just naybe, it
woul d be okay for the world to not
be taken over by this process of
choosing a fate. My parents weren’t
custom zed and they happen to be
great happy peopl e.

TAYLOR
Funnnn sucker. Whatever, |’ m over
it. What’s sonething delicious that
won’'t go to ny hips? Popcorn

Taylor junps up fromthe couch and scurries to the kitchen.
Amanda continues to paint her nails and as the i mages fade
fromthe TV and the press conference fills the screen again.

CUT TGO
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EXT. PRESS CONFERENCE - DAY 17

KYLE
We have several victins recovering
wel | fromthe burns. Next please.

RANDOM PERSON 4
When wi Il we have nore access to
t he headquarters? The peopl e want
stories. What are you hiding from
us?

KYLE
In due time, ma’ am Thank you for
your patience. It was a pl easure.

The three push back fromthe podi uns.
CUT TGO
| NT. TAYLOR S LI VI NG ROOM - DAY 18

Amanda’ s attention is back on the screen but her interest
has not changed. She is still disconnected as any teenager
woul d be watching the news.

Amanda | ooks back down at her nails, paints her pinky nai
gracefully, then picks up the bottle of nail polish with the
pai nted hand, and squeezes it between her fingers and pal m
until it shatters.

Tayl or returns.

TAYLOR
Popcorn is al nost done! Get ready
to grub--Amanda what the hel
happened?

ANVANDA
What are you tal king about?

Taylor is on her knees, she picks up a piece of the
shattered bottl e and Amanda | ooks down and sees the ness and
her Dbl eedi ng hand.

AVANDA ( CONT’ D)
Oh ny god, I'mso sorry. It nust
have been cracked.

TAYLOR
(on her feet |ooking for
ti ssues)
This carpet is new, ny parents are
going to flip.
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AMANDA
It was an accident. I'Il fix it.

TAYLOR
Yeah, you need to. You know | ast
ni ght our cat went m ssing too.
W’ ve got enough to deal wth.

ANVANDA
| said it was an accident, Tayl or,
and don’t worry |I'mfine..

Tayl or runs to the bathroom and Amanda has found a kitchen
towel and is on the ground soaking up the ness as we settle
back on the TV screen which is now of just an enpty press
conference table.

A door is heard shutting as Ananda | eaves.

CUT TO
| NT. HEADQUARTER S HALLWAY - DAY 19

Kyle and Em |y are wal king side by side down an entirely
white hallway. The building nmatches in design and col or
schenme to that of the one in the first scene. TV nonitors,
comput er screens, offices, conference roons, |aboratories,
nerds running around in white uniforns, etc fill the
bui | di ng.

EM LY
You did wonderful today, dear.

KYLE
What the hell am|l going to do with
this conmpany w thout ny father?

EM LY
You're going to run it as well as
he did if not better. It’s in your
bl ood.

KYLE
Right, literally. My fate.

EM LY
Your father has sone tine, you need
to focus on you.

KYLE
Yes, yes, | know.
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EM LY
Vincent is waiting in the usua
spot .

Emly pauses at a fork in the hallway and Kyle turns to her.

KYLE

(quietly)
Dear there’'s really nothing else |

can renenber.

EM LY
| know, but it’'s been sone tine and
it’s worth a shot.

She squeezes his hand and they go in opposite directions.
CUT TO
EXT. TAYLOR S NEI GHBORHOCD - DAY 20

Amanda is wal ki ng down the street focusing on her hand.
There is a m xture of red nail polish and bl ood from where
t he gl ass punctured her skin. Scars along her arns are
visible as well.

AMANDA
Thi s doesn’t make sense.

Amanda | ooks up to see an ol der custonm zed woman gar deni ng.
She has a confused | ook on her face. Amanda pulls a sleeve
over her hand in an attenpt to hide it, staining the cloth.

CUT TGO
| NT. | NTERVI EW ROOM - DAY 21
Kyle walks into a dimy lit room

Vincent is at one end of a long table. The other end has a
chair for Kyle. Caneron (37) sits in the mddle. Vincent
stands and shakes Kyl e’ s hand.

VI NCENT
Good you see you again.

KYLE
It’s only been a nonth or so and
you al ready got your beer belly
back.

The two share a | augh and Kyl e rel eases Vincent’s hand.
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VI NCENT
Vell, 1’'ll basically be in
hi bernation trying to untangle your
fucki ng ness.

The two | augh and sit.

KYLE
Yeah.

Vi ncent has a pen and paper and a tape recorder, an odd | ook
for this futuristic community and buil di ng.

CAVERON
Boss her birthday is soon.
KYLE
Al r eady?
CAVERON
Just a few days. Let nme go to
W sconsi n.
KYLE
Shit.
CAMERON

| can keep an eye on her.

KYLE
Talk to dad. He can get you a job
as chief of police there. Then
anyt hi ng goes. Wo the fuck knows
what she can do.

CAMERON
You got it, Dboss.

Caneron ri ses and | eaves the room

VI NCENT
(voice changing to a strict
busi ness-1i ke tone)
Tell me, M. Johnson, do you have
any recollection of what fate you
made for your daughter that night
many years ago?

Kyl e sits back and thinks for a nonent.

KYLE
As al ways, not a cl ue.

CUT TO



22

23

24

21.

EXT. AMANDA' S HOUSE - NI GHT 22

A shovel sits next to piles of dirt and a large hole in the
ground surrounded by flowers. Amanda is hol ding a shoebox,
the bottomif which is stained in a dark color. Her eyes are
red fromtears. Her hand is bandaged.

ANVANDA
l"msorry. | don’t know-I’mjust
sorry.

She opens the box and drops the remains of a dead cat into
the hole. She then tosses in the box and picks up the shovel
to push dirt back into the hole.

The canera shifts to see Janmes watchi ng Anmanda t hrough the
fence. He steps away and wal ks back to his house.

CUT TO
| NT. BUYI NG FATE HEADQUARTERS - NI GHT 23

VINCENT is collecting his notes. KYLE is standing at a

wi ndow of the room VINCENT pats himon the shoul der and
exits the room In the distance KYLE sees several nobs

mar chi ng around the exterior of the bubble. He smles as he
observes the non-custom zed signs and chants.

DI SSCLVE FROM KYLE' S FACE. ..
| NT. AUDI TORI UM - MORNI NG 24

...to AMANDA' s face. The auditoriumis packed full of
teenagers. A hologramof DR JOHNSON i s on the stage.

Signs on either end of the stage read, "50th Anniversary of
Buyi ng Fate: This Sunday! Free adm ssion!"

DR JOHNSON
| didn’t notice just how many young
and perfect faces are in this
audi ence today. Whatta show.

A few nurnmurs cone fromthe crowd. There are many sml es.

DR. JOHNSON ( CONT’' D)
And you all have perfect skin and
perfect hair and perfect eyes for
one reason and one reason only, you
are all children of the
custom zation process. AmI| right?

A few cheers and cl appi ng cones fromthe crowd.
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DR. JOHNSON ( CONT’ D)
Bei ng custom zed isn't just a walk
in the park. You may be starting to
have urges, all different and
uni que fromyour friends.

(pause)

They may be out of your control and
unexpl ai nabl e.

TAYLOR, next to Amanda, huffs. Amanda shifts in her seat and
pul | s her sl eeves down over her hands.

DR. JOHNSON ( CONT’ D)
But you have nothing to fear. These
urges are all related to your fate.
Once you conpl ete your fate the
urges will stop and you will have
nore control over your body. Every
step in the right direction cal ns
your urges nore.

Taylor turns to see JAVMES wal k through the doors of the
audi torium and | ean agai nst the wall.

Leani ng towards Amanda, Tayl or says:

TAYLOR
Ew, what is he doing here?

DR JOHNSON
(continuing his speech)
Now fate is sonething that is
i nevitabl e.

Amanda gl ances back to see Janes. He is focused on Dr.
Johnson.

ANVANDA
He' s al ways been interested in
custom zation

TAYLOR
W’'re not his little science
experinments. Ew, just get out.

DR JOHNSON (O S.)
Myt hol ogy has al ways taught us that
no matter what path sonebody
attenpts to take in life their fate
will inevitably come true.
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Amanda catches Janmes’ eye. His face lights up and she gives
a small wave. Her sleeve falls toward her el bow revealing
her series of scratches. She pulls the sleeve back over her
hand and turns attention back to the stage.

DR JOHNSON
Mark your calendars to attend the
"Cel ebration of the Custom zed"
this Sunday to hear ny son, the
next owner of Buying Fate, honor
the 50t h anni versary of the
program Menbers of the Buying Fate
conmunity will wel come any
guestions with open ears and
perfect smles...

James slips out the door.
CUT TO
| NT. BUYI NG FATE HEADQUARTERS - DAY 25

DR JOHNSON ( CONT' D)
Thank you and best of |uck
conpl eti ng your fates!

Dr. Johnson smiles as the |lecture conpletes. A light drops
of f of him concluding the hol ogram presentation. His smle
falls and Dr. Johnson begins to collapse. Several workers in
white coats appear in frane, one catching Dr. Johnson and
anot her driving a wheelchair. They lower himinto it slowy.
He is clearly in nmuch pain

| NT. MALL - DAY 26

Amanda, Taylor, and a group of other custom zed teenagers
are wal king noisily through the nall

There is a fountain where a singular hall of stores branches
off into two nore halls and Janmes is at the fountain with a
LI TTLE BOY (5) and a LITTLE G RL (7). The kids are junping
on the ceramc | edge and reaching into the fountain to reach
the small sprinklers at the center.

Tayl or notices Janes, he is too preoccupied with the
children to notice the group.

TAYLOR
They should just build a new mall
SO we can be separat ed.

A few chuckl es fromthe group.
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ANVANDA
Okay, seriously? He's no different
fromyou, Tayl or

TAYLOR
(turning to her)
Way are you defending hinf You re
custom zed too.

AMANDA
That doesn’t nean | have to think
i ke you and be a bitch.

TAYLOR
Can you pl ease take a joke?

Amanda wal ks forward and | ooks at a necklace on a stand at
the front of the store. Taylor follows her. Janes can stil
be seen in the background. The rest of the group has
wondered into the store.

TAYLOR ( CONT’ D)
Qooh, wait. That’s super cute.

She snatches the necklace from Amanda and slides it into her
pocket .

ANMANDA
What are you doi ng?
TAYLOR
Grl I know a scholar |ike yourself

didn't fall asleep at Dr. J' s talk.
Amanda stares at her puzzl ed.

TAYLOR ( CONT’ D)
Let ne spell it out for you. My
fate is to be a fanmpus fashion
designer. If | get caught stealing
t hi s necklace that puts ne down the
wrong path and ny fate won’t cone
true. But the funny thing is, ny
fate has to conme true. Therefore,
won’t get caught.

AVANDA
That’ s not what that speech was
about at all.

TAYLOR
O course it is. I'lIl give you
anot her exanple. Wat’'s your fate?
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AVANDA
Neverm nd. Do what you need. |'m
gunna go expl ore.

Amanda | eaves the shot and Taylor calls after her:

TAYLOR
Wait, where are you going? W stil
need cute outfits for the cerenony
Sunday! COkay, um just text nme if
you find sonet hi ng!

CUT TO
EXT. MALL EATI NG AREA - DAY 27

Amanda has wandered into an outside section of the mall.
There are round tabl es spread across the area with a few
articles of trash on each one. She is the only person

ar ound.

Amanda spots a squirrel on the ground next to a tree eating
away at what sonebody |eft of an apple. Amanda picks up a
stray fork froma round table, squats down, and stabs the
squirrel’s tail into the ground.

It gives a shriek and drops the apple remains. It tries to
run but struggles.

A hand appears over Amanda’ s shoul der. The hand rips the
fork fromthe ground and Amanda | ooks up to neet eyes with
Janes.

He is puzzled and Amanda junps up. She is in shock. He holds
the fork out to her as the squirrel scanpers away |eaving a
smal|l trail of bl ood.

JAMES
If you didn’'t have noney for food
you coul d have just asked.

Amanda continues to stare at hi mbut takes the fork back.

JAMES ( CONT' D)
Actually | know for a fact that
there’s free ice-creamright over
t here.
(he notions behind him
It’s been keeping the kiddos
occupied for a few m nutes now.

Amanda renmmi ns sil ent.
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JAMES ( CONT' D)
You know, maybe | shoul d keep
this...

He reaches forward and takes the fork from her hand. Amanda
then turns and races away, |eaving Janes standing there with
a bl oody fork.

The little boy and little girl with ice-creamcovered faces
run up to Janes and stand on either side of him

LITTLE G RL
Was that Amanda?
JAMES
(still staring after Amanda)

Nah.
(he turns and places his free
hand behind the little boy’s
head)

Cnon let’s go find the pet store.

The kids shriek with joy and run off-screen. James tosses
the fork into a garage can and slips his hands into his
pocket s.

He wal ks after his siblings.
CUT TO
| NT. BUYI NG FATE HEADQUARTERS - DAY 28

Kyle is laying on a table unconscious. He has several probes
attached to his brain. Dr. Johnson is next to himin his
wheel chair, fiddling with a conputer screen that projects
onto a larger screen. Many nmen in white along with Vincent
and Em |y are observing the screen.

DR, JOHNSON
The probes send direct
transm ssions to this nonitor. Any
menory, any thought, it can be
recreated through this using
pi cture.

Several nen in white coats nod and take notes.
DR. JOHNSON ( CONT' D)

A ni ght seventeen years ago? No
problem .. ah. Here we go.
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The screen shows Vincent and Brendon stunbling around and
drinking the night that Amanda was created. Everything is
seen from Kyl e’ s perspective. The crowd wat ches the scene
whi ch becones blurrier and blurrier.

VI NCENT
I s al cohol really outsnmarting the
syst enf

DR, JOHNSON

No, we can make this work.
Kyl e begins to toss and turn on the table.

DR. JOHNSON ( CONT’ D)
Hol d hi m pl ease. Sonebody cal m him

Several nmen in white coats hold Kyle down. He settles. The
menory becones slightly nore clear. The nen are stunbling
down the alley to the custom zation buil di ng.

EM LY
Pl ease. Pl ease.

The nmenory beconmes shaky again. Em |y places her hands on
Kyl e’s forehead. The nenory is nonentarily clear as the nen
wander into the building. The screen then goes bl ank.
Silence fills the room Kyle' s eyes blink and he awakens. He
| ooks up at Emly, eyes bright.

KYLE
W didit didnt we? Wwo is she?

EM LY
No, babe. We got closer. But you
bl acked out agai n.

VI NCENT
Want to try ne again?

DR. JOHNSON
You weren't near the nachine. It’'s
no use.

VI NCENT
What about the sound of the
buttons? The nmchi ne nust have
spoken. Maybe we just need to
li sten harder.

DR JOHNSON
It’s no use. The intoxicated brain
is all we have access to. Litera
mush.
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Kyle rips the probes from his scal p.

KYLE
When i s she sevent een?
EM LY
Tonor r ow.
KYLE

| s Canmeron there yet?

DR. JOHNSON
Yes, there and settled. He'|ll be
able to keep order for a tine. The
St evens have his information.

EM LY
What about her fate?

DR JOHNSON
She won’t be receiving one.

G ances are shared. This has never happened before.
CUT TO
| NT. AMANDA' S BEDROOM - DAY 29

Amanda shakes awake. Her curtains are closed, however a
light thud every now and again can be heard on the w ndow.
Amanda rolls out of bed and to the wi ndow. She pulls back
the shades to see a marble come at her face. She doesn’t
flinch but only blinks. Janes is stationed at his w ndow
ready to throw another marble froma bag on his w ndow
frame. He stops when he sees Amanda and holds up a sign that
says happy birthday and a bag. Amanda cracks a grin and
heres her name called in a sing-songy tone fromboth of her
parents. She holds up a finger to Janes and drops the
shades.

| NT. STEVENS' HOUSEHOLD - DAY 30

Amanda j ogs down the staircase. Her dad junps out scaring
her and throws a blindfold over her eyes. They |augh as he
gui des her to the kitchen table.

ANVANDA
Must we do this every year?

MR. STEVENS
Yes. Traditions hold famlies
together. Plus... | love scaring
the shit outta you.
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MRS. STEVENS
Qui ckly, quickly! Qur surprise
can’t wait nuch | onger!

Amanda sits and Ms. Stevens pushes her chair in for her.
Plates clank as an array of breakfast food is placed before
Amanda.

MRS. STEVENS ( CONT’ D)
Hol d out your hands! Hold em out!

Amanda | aughs and hol ds out one hand, expecting an envel ope.
Ms. Stevens puts a large box in Amanda’ s hand which
imredi ately falls to her | ap.

AMANDA
VWhat the hell ?

Amanda uses her free hand to pull up the blindfold.

AVANDA ( CONT’ D)
Wait, but this isnt--

MR. STEVENS
OQpen it! Open! Yes.

Amanda foll ows orders and begins to renove the paper from

t he package. Inside the box sits neatly placed wal ki e

tal kies and a (forever puppy in another smaller box). Amanda
pi cks up the wal ki e talkies.

AMANDA
What are these?

MRS. STEVENS
They' re call ed wal ki e tal kies. They
were popular in the late 1900s in
pl ace of phones.

ANMANDA
No way! How did you get ahold of
t hent?

MR. STEVENS

A good friend of mine has a
collection of them There are only
so many left in the nation.

Amanda pl aces them asi de as she pushes aside paper in the
box. She gasps.
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AVANDA ( CONT’ D)
No | don't want it--

MR. STEVENS
It’s okay. Pick himup

Amanda | ooks from parent to parent and then reaches into the
box to pull out a small dog.

AMANDA
s it dead?

MVRS. STEVENS
It can’t die.

AMANDA
It can’t?

MRS. STEVENS
Nope, it’s technically not alive.

ANVANDA
A Forever Puppy? You' re kidding.
You didn't need to. They're so
expensi ve.

MR STEVENS
No, no. You' re worth it. Every kid
deserves a pet.

ANVANDA
| ve had pets, dad...
MR. STEVENS
This one you can’t hurt.
MRS. STEVENS
Dear .
MR STEVENS
What ?

Amanda rolls the dog over in her hand and rubs it’s stonmach
until a green light flashes under it’s fur. It begins to
stretch and squirm She shoves it at her dad. He takes it.

AMANDA
| don't want to hurt him

MR, STEVENS
You won’t.
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The dog begins to nibble on M. Stevens’ fingers and he is
in atrance as he plays with it. Ms. Stevens runs her
fingers through Amanda’ s hair.

MR STEVENS ( CONT’' D)
He’ s indestructibl e, Amanda-proof.

Amanda cracks a small grin which quickly fades. Ms. Stevens
puts the wal kie tal kies back in the box and puts the box on
the counter. Amanda scoots forward to begin eating as M.
Stevens sits with the puppy in his lap. Ms. Stevens clicks
on the news.

CUT TO
| NT. BUYI NG FATE HEADQUARTERS - DAY 31

Em |y and Kyl e stand behind cl osed doors. Kyle is pacing as
Vi ncent wal ks up to them

KYLE
There you are. Any updates?

VI NCENT
Caneron’s there. He's settled. The
Stevens are neeting with himtoday.

KYLE
Great, perfect.

EM LY
Ckay, dear it’s tinme. You ready?

KYLE
Ready as | ever amto get shit on.
Check on dad?

EM LY
Goi ng to hi m now.

Em |y kisses Kyle on the cheek and departs down the hal |l way
wth Vincent. Kyle takes a breath and pushes open the doors
to reveal the carpet that leads up to the press conference
podi uns.

ZOOM QUT:
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I NT. STEVENS' HOUSEHOLD - MORNI NG 32
FROM KI TCHEN TV I N THE STEVENS HOUSEHOLD.

Amanda i s breaking apart bacon and feeding it to the dog as
her father holds it. They’'re | aughing. Amanda gl ances at
Kyle on TV. There’s a knock at the door and envel opes fly

t hrough a golden mail slot on the door. A faint voice
hol l ers "Happy Birthday, good luck!"™ Amanda turns to | ook as
M. Stevens stands and places the dog in her |ap. She turns
attention to the dog. M. Stevens picks up the mail and
shoves it into his black workbag which |ays on the counter.

MRS. STEVENS
Enj oy your breakfast, honey! Cone
dear.

Amanda | ooks up fromthe dog.

ANVANDA
It’s only 7, who’s your love affair
with?

MRS. STEVENS
Uh the daycare calls us, and babe a
| ove affair would only involve one

of us.
AVANDA
True. Ch wait, did ny envel ope
cone?
MR. STEVENS
Not yet.
ANVANDA
How d he know it was ny birthday?
MR. STEVENS
You're just so inportant, that’s
how.
ANVANDA
Dad, really.
MR. STEVENS

Why don’t you go ask hinP

M. and Ms. Stevens are shuffling around the room
t hr oughout the conversation. Ms. Stevens ki sses Amanda on
t he head.
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MR. STEVENS
Real ly, it’ll cone.
ANVANDA

|’ ve waited seventeen years, what’s
one nore day?

MR STEVENS
That’s the spirit.

MRS. STEVENS (O S)
Dear!

Ms. Stevens is at the door glaring at M. Stevens. He
checks his pockets for his wallet, keys, and phone and | ooks
around for what he is forgetting.

MR STEVENS
Ah, knew | was forgetting something
i mportant.

M. Stevens kisses the dog on the head and runs out the door
holl ering "bye birthday girl" after him His black bag
remai ns on the counter. Amanda | ooks down at the dog in her
hands.

ANVANDA
| won’t hurt you. | nean | can’t
hurt you... but | also don’t want
to hurt you.
(pause)

If I do I'’msorry. Just know that.
But I'malso pretty sure you can’'t
feel pain... because you're a
robot . ..

The dog is smling up at her and junps to lick her face. He
then | eaves her |ap and Amanda’s attention falls back on the
TV. She is not paying attention to her actions as she cuts
her french toast with a fork and knife. Her pressure causes
the plate to crack and the table to fall towards her. Plates
slide to the ground and food is spilled. Aranda junps up to
grab napki ns when she notices her dad’'s bag is still there.
An orange envel ope peaks out of the bag and she pulls it out
revealing that it is addressed to her.

AMANDA ( CONT’ D)
No way.
Amanda runs to the wi ndow, she sees her driveway is enpty.
She runs out of her house and a cross her |awn toward Janes’
house.

CUT TO
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EXT. JAMES HOUSE - DAY 33

Amanda knocks aggressively on Janmes’ front door. A LITTLE
BOY (5) pops the door open a foot. This is the sanme boy from
the mall.

ANMANDA
Ch goodness, hi

The little boy stares at her.

AVANDA ( CONT’ D)
Do you renenber ne?

The little boy shakes his head.

AMANDA ( CONT’ D)
|'’mJanes’ friend, is he here?

The little boy stares again. The door opens w der. Anot her
head pops around the door. This is a LITTLE GRL (7), also
the same girl fromthe mall. A toothy grin spreads across

her face.

LI TTLE A RL
Amanda! Manda! Manda! Jam e! Mandal

The little girl pulls open the door and junps into Amanda’ s
| ap. Amanda kneels to hug her. The little girl pulls her
into the house and the little boy follows a few feet behind.

I NT. JAMES LI VI NG ROOM - DAY 34

The little girl is laying across Amanda’ s | ap show ng her a
hol ographi ¢ drawi ng from a handhel d devi ce. She's pointing
out parts and making it twrl with her finger. Janes skips
down the stairs.

JAMVES
Well, well. Look who it is.
ANVANDA
Took you | ong enough.
LITTLE G RL
No, no Jam e go away. W' re having
fun.
JAMES

What’ s the occasion birthday girl?

The little boy has been silently watching TV fromthe
ottoman a few feet away.
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LI TTLE BOY
Happy happy bird-day!

AVANDA
Aw t hank you Tommy.

Amanda pull's the orange envel ope from behind her on the
couch. Janes eyes brighten.

JAMES
Holy shit!

The little girl rolls over so Amanda can stand up.

JAMVES (CONT’ D)
Un shit. Un cone up stairs.

He runs up the stairs and Amanda fol | ows.
| NT. JAMES ROOM - DAY 35

Janes falls into a black rolling chair at his desk. The desk
is also black and lined with conputers and displays. H's
bedroom has a dark thenme to it, nuch |ike a ganer-addict
room woul d be. Amanda has a light theme to her room-- both
roons are opposite their personalities.

JAMES
Did you open it? Wiat’s it say?
What’' s the final call? Wo the hel
are you?

AVANDA
| haven't yet--

JANMVES
No? Gve it to ne!

Amanda hands the envel ope to Janes and sits on his bed.
Janmes holds it for a nonent.

JAMES ( CONT’ D)
Nope you do it.

He shoves it back at Amanda. He is nore frantic than she is.
Amanda begins to peel the corner and Janes rolls into her to
stare at the docunment. She pulls out a certificate and they

scan it.

JAMES ( CONT' D)
Holy shit it says everything. Your
intelligence is 15 grand and your
| ooks... no wonder you' re so
gorgeous and the--
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AMANDA
There's no fate.

JANMVES
Huh?

Janmes scans the docunent. They both stare at the bottom
rereading the same word over and over again. Next to fate it
reads: UNASSI GNED

JAMVES ( CONT' D)
How i s that possible?

AMANDA
| don’t know.

Janes takes the certificate and slides over to this
conmput er. He punches some nunbers.

AVANDA ( CONT’ D)
What are you doi ng?

JAMES
Amanda. . .

ANMANDA
(still stunned)
What ' s up?

JAMES
Your fate... whatever it is... it
was over 50 grand.

END OF ACT 1
CUT TO

BEG N ACT 2
| NT. BUYI NG FATE MORGUE - DAY 36

Dr. Johnson is wheeling hinmself through the norgue in the
headquarters where bodi es of custom zed chil dren have been
brought for exam nation. Visible bodies have extremnme burn
mar ks, several are unidentifiable, others have strangely
col ored skin, sone are distorted in unhumanli ke ways.
Scientists in all white shuffle around the room bl ending
into the white background of the facility.

LABCQOAT 1
It’s unlike anything | have ever
seen.



LABCQOAT 2
As expected, genetic engineering
a fairly new field of study.

DR JOHNSON
What have you found?

LABCOAT 1
Their brains... upon exani nation
they are literally distorted,
dysfunctional. It's clear this

occurred before death, perhaps

S

causi ng the body to respond in such

gr uesone ways.

DR JOHNSON
After their fates are conplete.
LABCOAT 1
Well... yes. That is a valid
concl usi on.
DR, JOHNSON

The body shuts down. It gives up.

LABCOAT 1
Not necessarily gives up. But it
assunes it’s done.

LABCOAT 2
The brain retires in a sense.

DR JOHNSON

So they reach their end goal, their

fate, and slowy the brain shuts
down. What’s the chance it wll

happen to all custom zed chil dren?

LABCOAT 1

Well for anybody with a fate? I'd

say 100%
Dr. Johnson | ooks sick. He nods.

DR JOHNSON
Thank you. Good work.

LABCOAT 1 AND 2
Thank you, sir.

Dr. Johnson wheels to the door, pauses for
and wheels through into an el evator.

it to peel

37.

open,

CUT TO
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| NT. BUYI NG FATE ELEVATOR - DAY 37
The doors reopen to an entirely white hall way.

CUT TGO
| NT. BUYI NG FATE HALLWAY - DAY 38

Dr. Johnson wheels out and Em |y energes from behind a
corner. Walking frantically on the phone. She spots Dr.
Johnson and | owers the phone.

EM LY
Kyl e, we have a problem The nob is
getting violent, disruptive.
Several fights have broken out
t oday al one.

Dr. Johnson is frozen in his chair, unable to speak. Emly
noti ces.

EM LY ( CONT’ D)
Doctor? Are you okay?

Dr. Johnson | eans forward and the nmonmentum takes hi m out of
his seat. He falls to his face. Emly kneels to confort him
She picks back up the phone.

EM LY (CONT' D)
Vi ncent, get the nedics in here
asap. | think the doctor is having
a heart attack.

CUT TGO
| NT. BUYI NG FATE HEADQUARTERS - DAY 39

Kyle is | ooking out a wi ndow wat ching the non-custom zed nob
roamand rally. The roomhe is inis entirely white. He has
an odd smrk on his face. A door behind himopens, |ighting
his silhouette. He turns to see Vincent with tears in his
eyes.

VI NCENT
We need you boss.

The two exit.

CUT TGO
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| NT. POLI CE STATION - DAY 40

Caneron wal ks to the front of the police station in uniform
He speaks with sonebody at the front desk who points to a
couple sitting in a waiting area. Caneron turns to them
It’s the Stevens. He wal ks over and hol ds out a hand.

CAMERON
M. and Ms. Stevens. It’'s a
pl easur e.

The coupl e nervously take turns shaking his hand. Caneron
turns away and the couple follows himto the back of the
bui | di ng.

CUT TO
I NT. CAMERON S OFFI CE - DAY 41

The Stevens and Caneron take seats opposite side of a desk.
Caneron’s office itself is very bare. A few pictures sit on
shel ves along with a few certificates on the walls -- none
of which are Caneron’s.

CAMERON
Well, let’s just cut to it. How is
she doi ng?

MR STEVENS
She’s totally fine. Nornal.

MRS. STEVENS
Dear we have to be honest.

MR. STEVENS
She has sone strange tendenci es but
that’s normal for adol escent-hood,
right.

CAMERON
What do you nean?

MRS. STEVENS
She has little control over her
hands.

MR. STEVENS
She’'s a little violent at tines.

CAMERON
Huh.

Caneron is | eaned back, |ooking fromparent to parent,
tappi ng a pen on the desk. He | ooks out of place.



MRS. STEVENS
Not hi ng too weird

MR. STEVENS
But her nake-up--

MRS. STEVENS
Oh yeah we have that.

CAMERON
Has she questioned getting her
envel ope yet?

MRS. STEVENS
Ch inmmedi ately. As expected, any
17-year-ol d expects to be told
i medi ately. They’' re prom sed that

much.
CAMERON
And what's her fate?
MR. STEVENS
We haven't | ooked yet.
CAMERON
You think her violence is tied to
it?
MRS. STEVENS
Wiy would it be?
CAMERON
kay, well let’s take a | ook.

M. Stevens | eans down for his bag which is not there.

MR. STEVENS
Shoot .
CAMERON
Pr obl enf?
MR. STEVENS
No, | just ditzed. | left nmy bag on
the counter at hone.
CAMERON

Does Amanda have access to that
bag?

40.
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MR. STEVENS
No? She’'s generally not interested
in what we do for work.

MRS. STEVENS
She’ s never been nuch of a snooper.

Caneron stands along with the Stevens.

CAVERON
Call nme imredi ately when the | ocate
t he envel ope. Do not open it
out si de of ny presence.

MR. STEVENS
|s there a reason it is so
pressi ng?

CAMERON

Just as you sai d, Amanda deserves
to know who she is but her

bi ol ogi cal parents are asking to
know first. That’'s all.

The Stevens share a | ook but agree. They seem unaware of the

severity of the situation, but will continue to follow
orders.

CUT TO
| NT. AMANDA' S ROOM - DAY 42

Amanda is at her window, sitting out of it |ooking down at
Janes.

JAMES
Seriously call me after you talk to
them okay? Don’t push ne out of
your nedical nystery investigation.

ANMANDA
| won’t, | won’t. You re going to
be | ate.

Janes nakes a face and slides into his jeep. Amanda gets up
fromher window sill and replaces a bird cage to where it
sat before. She steps inside and turns on the TV. The words
"Breaki ng News" flash across the bottom of the screen, under
a news reporter.

REPORTER
W are still awaiting details on
the heart attack that occured
earlier this norning...
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The reporter trails on as Amanda’s attention falls on a bird
that has entered the bird cage. She stands and wal ks to the
wi ndow, slowy closing the door to the bird cage. She begins
turning a lever until the cage closes in on the bird. Wth a
smal | squeak, bl ood begins to drop fromthe contraption
Amanda holds it outside the window so it drips on the roof.
She noves back inside to grab a shoebox from under her bed.
Bel ow Janes has not left the driveway. He stares up at
Amanda’ s wi ndow i n amazenent. He pops his car into reverse
and drives away.

Back in Amanda’s room she drops the bird into the shoebox
and slides it back under her bed. Her "Forever Puppy" pokes
hi s nose under the bed sniffing at it. Amanda slowy and
casually wi pes the blood fromthe netal bird cage and pl aces
out si de her window. She returns attention to the TV, visibly
upset with her actions.

CUT TO
| NT. BUYI NG FATE HEADQUARTERS - DAY 43

Kyle is shuffling back and forth within a crowd of

whi te-coat scientists. Technology fills the white room and
there is non-stop chatter. Emly enters the roomand w ggl es
her way to Kyl e.

EM LY
Dear ?

Kyle is engulfed in his task.

EM LY ( CONT’ D)
Kyle. | need you.

Kyle turns to her, she holds up a phone.

KYLE
Can | call back?

Kyl e turns back to his work.

EM LY
It’s Brendon.

Kyl e spins back to her. They share a | ook. He renpbves white
gl oves from his hands and takes the phone. Emly follows him
out of the room

CUT TGO
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| NT. AMANDA' S HOUSE - DAY 44

There is aggressive knocking at the door. From Amanda’s
w ndow she can’t see who it is. She jogs downstairs to the
front door. She opens it and Janes barges in

JAMES
You need hel p.

ANVANDA
What ? How are you here?

JAMES
| got half way to school and
couldn’t stand it anynore.

James is pacing back and forth inside the door.

ANVANDA
What do | need help with?

James stops and | ooks Amanda in the eyes. He hol ds eye
cont act .

JAMES
| saw the whol e thing, Amanda.

AVANDA
What thing?

Janes runs to the stairs with Amanda foll owi ng cl ose behi nd.

AVANDA ( CONT’ D)
Stop, stop stop! Okay, okay!

CUT TO
I NT. AMANDA' S BEDROOM - DAY 45

Janmes dives under Amanda’s bed and pulls out a shoebox. He
kicks it open and closes it again, a hand over his nouth.

JAVES
Wiy? | don’t get it.

AVANDA
| can’t help it.

JAMES
You' re insane. O course you can!
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AMANDA
Janes.

JAMES
The fucking cat, the squirrel, what
did the bird do to you?

ANVANDA
James | can't help it.

James is sliding the box farther and farther away, pacing
agai n. Amanda sits on the bed.

JAMES
Stop |ying.

AVANDA
You aren’t |istening.

JAMES
| hear you. You find weird pl easure
in hurting small animals.

ANVANDA
(pause)
It’s not just aninmals.

James neets her gaze. She sighs and rolls up her sleeve
revealing the rows of cuts.

JAMES
Whaaat are you doing to yourself?

AMANDA
| can’t control it.

JAMES
Do you want a counselor? Isn't your
nom | i ke a counsel or or sonethi ng?
What can | do to hel p--

Janes puts his hands on Amanda’ s knees. She junps.

JAMES ( CONT' D)
What can | do to help you?

AMANDA
You can |isten.

Janmes rel eases his grip, stands straight, and sits next to
her.
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JAMES
You' re right.

ANVANDA
| cannot control it Janes. It has
to be a custom zed thing. |I can’'t
do anything about it. The
destruction. The killing. The car

crashes. It’s like my brain says
one thing and I want to do another
but I just can't.

James searches her face.

JAMES
It’s a programmed person thing?
Fromthat tal k? THAT' s your weird
habi ts? Viol ence? That’s why you
can’t drive?

ANVANDA
No, that’s not why | can’t drive.
But |1’'ve crashed 3 of ny parents
cars. Like bad crashes. |I'm
surprised | didn't kill anybody.

JAMVES
Have you al ways done shit |ike
this?

AMANDA

For as long as | can renenber...
W’ ve never had a pet for |onger
t han a nont h.

Janmes eyes the puppy that has been gnawi ng on a shoe in the
corner of the room

AMANDA ( CONT’ D)
He' s i ndestructi ve.

JAMES
Ah, right. O course.
AVANDA
But, yeah. I've... hurt... three

l[iving things this week. My
out bursts are getting nore
aggressive and faster.

JAMES
Because you're 17. You're
officially on your path to
conpleting ny fate
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ANVANDA

My fate that is totally unknown.
JAMES

Fuck, dude.
ANVANDA

Exactly. ..

A voice fromdownstairs calls Anmanda’ s nane. Her parents
have returned hone.

CUT TO
| NT. AMANDA' S HOUSE - DAY 46

Amanda energes from her roomw th Janmes and they jog
downstairs. Her parents are in the kitchen. M. Stevens is
shuffling through his workbag. Ms. Stevens is next to him
They spot Amanda and cal mtheir deneanor. They are shocked
to see Janes

MRS. STEVENS
Janes? No cl ass today?

JAMES
Amanda’s birthday is a nationally
hol i day, Ms. S. Don’'t ya know
t hat ?

Amanda shoots hima | ook at and he shrugs.

MR. STEVENS
Amanda, you haven't uh... you
haven’'t been in ny bag have you.

ANVANDA
(quietly to Janes)
Shit, shit shit... Umyeah sorry
dad. | thought | saw sonething of
mne in there. Wy?

MR, STEVENS
D d you take anythi ng?

ANVANDA
Uh, yeah.

Janes hits Amanda’'s arm
JANMVES

(to Amanda)
Lie damm t.
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AMANDA
Yeah | | ooked but didn't find what
| thought | would find.

MR, STEVENS
Ch, odd.

MRS. STEVENS
You sure it was in there?

MR STEVENS
| thought | was.

MRS. STEVENS
"’ mgoing to call Caneron.
(to Amanda and Janes)
Have fun cel ebrating ki ds!

M. and Ms. Steven shuffle to their room Janes and Amanda
run back upstairs to find the envel ope.

CUT TGO
I NT. BAR - NI GHT 47

Kyl e enters a bar. Nobody cares about his presence. H's
identity is clearly not a big deal here. Townies stunble
around, mrroring the opening scene of the novie. Kyle spots
a man sitting by hinmself hunched over a nug of beer. Another
mug sits next to himin front of an enpty chair. It is
Brendon (40). Kyle wal ks over to himand slides in the seat.
Brendon | ooks up, grins, and waps an arm around Kyle. Kyle
i s unconfortable.

BRENDON
VWhat is up old boy?!

Brendon has an unruly beard and unconbed hair. He has
clearly let hinself go.

KYLE
How are you, uh, how s everything?

BRENDON
It’s shit, Kyle.

KYLE
Yeah.

Kyle takes a sip fromthe beer in front of him Brendon’s
gaze doesn't |eave Kyle's face.
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BRENDON
| need sonething fromyou
KYLE
Yeah?
BRENDON
You owe it to ne.
KYLE
kay.
BRENDON

Take ne fucking seriously, dude.

KYLE
| do, | do.

Kyle is bracing hinself, defensive. Brendon has wl|d eyes.

BRENDON
You fucked me over, Kyle. Left ne
inthe dirt to claimall this fane
and | got not hing.

KYLE
You're a drunk, Brendon. | couldn’t
have hired you. It wasn't even ny
cal | .

BRENDON
You can hire nme now.

KYLE
Br endon. .

BRENDON

| want half of the conpany.

KYLE
You’' re drunken mad.

BRENDON
Your dad is about to die. You're
going to accept your role as the
new owner, and | want 50%

KYLE
No chance.
BRENDON
You don’t give ne half, I tell the

worl d what you did 17 years ago.
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KYLE
You’' re ki dding. Brendon you're
i nsane! You know | can’t do that.

BRENDON
And | know you can’t |et that
secret out. It’Il ruin the conpany.
It 1l ruin you

KYLE

You' re just paparazzi. Nobody wil|l
bel i eve a drunken asshol e.

BRENDON
Wll, w'll see about that.

KYLE
| guess we will.

Kyl e stares at Brendon in shock as Brendon finishes his
drink and reaches for Kyle's. Kyle presses away fromthe
bar. He | eaves.

CUT TO

48



