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CORRESPONDENCE.
———————
REPORT OF THE EXAMINING COMMITTEE.

Zo the President and Faculty of Lafayette College :—The undersigned Board of
Examiners on the « Fowpmn Prize Essays” of the institution, for the year 1865,
hereby respectfully report :

That four litemry productions, on < Spenser’s Faery Queen,”” written over the
signatures, “Alasco,” < 8mall Hours,” « Arng,” ang ¢“Irving,” respectively,
have been 1aid before them for ¢Xamination, Your committee feel pleasure in
being able to make favorable notice of all, as generally well written and credita-~
b]e‘eﬂ“orts. There are clagsic merits, however, in the Essay, “Small Hours,”
which in connection with the examination of Mr, James Roberts, its author,
have determined the Judgment of the Board in giving it precedence.

Your committee, therefore, award the prize to Mr. Jamgs RoBrr1s, the writer,

Marroew Happ JoNEs,
Jaurs W. Woon,
James R. Ecgarp,

}Boam’ of Examiners.
Easrox, Pa., May 23, 1865.

S
ACTION OF THE FRANKLIN LITERARY SOCIETY.

FRANKLIN Hary, Laraverrs Covircn,
Easton, Pa., May 31, 1865.

At a regular meeting of the Franklin Literary Society, held this day, the fol-
lowing resolutions were proposed and adopted :

Resolved, That we regard with pleagure the suecess of our fellow-member, Mr.
James Roberts, in obtaining the Fowler Prize, and do hereby request him to fi-
nish to the Society a copy of the Essay for publication,

Eesolved, That a committee of three be appointed to inform Mr. Roberts of the
wish of the Society, and to attend to the publication of the Essay.

We, the Committee, appointed to communicate the above resolutions, in dis-
charging this agreeable duty, express the hope that you will accede to the request
of the Society by placing in our hands a copy of the Essay, which has been so-
favorably noticed both by the Examining Committee and by the Professor of
English Language and Lecturer on Comparative Philology.

J. WHITFIELD Woon,
W G. CAIRNES, }C’ommz’ﬁee.
Tmos. J. A1xEx.

R
REPLY.

Larayerre Corrrgr,

Easrow, Pa., June 6, 1865.
Gentlemen of the Committes *—The manuseript asked for is at your disposal ; and
in complying with your request, I cannot hut express my high appreciation of
the Franklin Literary Society, for if I have acquired any faeility in expressing
my thoughts, with Iy pen or otherwise, it is mainly due to our Society, through
whose excellent System the acquisition has been made, and to our much esteemed
Professor, F. A. March, who has been 80 successful in leading us to those mines
of thought, which have been hut partly explored in these pages ; and who, apart

from the Society you represent, has requested the publication of the Essay.
I am, with much respect,
Your fellow Franklin,
JAMES ROBERTS.

To Messrs, J. Warrrrenp Woop, Wu. G. CAI1RNES, THOS. J. Atkay.

ESSAY.

e ——

The reader of a great work always has a curiosity, mo;e or li(s:
intense, to know something of the life of .the autl.lor, WIose pard
ductions afford so much entertainment and mst:ructlon. hn regiter
to most modern writers this desir'e can be gratlﬁe.d ] but the :;1; <
«of the Faery Queen did not live in an age when d:;n;es we:}(ie o
sively kept and biographies largely written, an Lence ril v
which I have been able to gather up from Reviews arous =
sources, respecting the life of our aut.hor, are I.lot 80 nur:r;tissxc o
so interesting as the reader would wish. As it 1:)13?7 asus S
appreciating and understanding better the work before to, resent
pose before discussing the merits of the Fae}'y Queen, I:I s
such of the facts collected as may have a bearing upon our subject.

LIFE OF EDMUND SPENSER.

The distinguished author of the Faery Queen was bf)rn in E;s.xt
Smithfield, London, A. D., 1558.% We know very little of his
early life ’and nothing of hig ancestors, except what may be. in-
ferred fro’m his own allusions in his writings te “an hm}se of ancient
f:me ””  The first event of his life which we know with certainty,
is his; admission into Pembroke Hall, Ca.mbriigeil in 156{?; atnijﬁ};re

i : i dent.” t the age of twenty,
ly age of sixteen, as a ““charity stu ge: )
f:rlg'??% he receiveii the degree of A. B., ang thlr;ae ﬁ(.%::ls aft;r; u;
, i f A. M. Tradition tells u
1576, he received the degree o on. :
;Tlll;ehe Wa,s an unsuccessful candidate forfm feHOWShlp. in Pem
broke Hall, Lancelot Andrews, afterward Bishop of ngchester,
i i i ing his collegiate career Spenser was
being his competitor. During ‘ 50
i he Latin and Greek classies,
doubtedly a laborious student of t L Gre .
111:;101"(:(1% ViZgil, Homer and others. He also familiarized .hlmself
with th,e best and most popular of the Ttalian poets and W.rxters,':}s:
Petrarch, Dante, and especially -Ariosto. In connection hwtlh
these he most certainly acquired a thorough acquaintance with the

*Writers differ as to some of the dates, bl.lt: such as are used in this Essay seem
o be approved by the most reliable authorities.
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Pierg
His productiong clearly
hese authorg and their
1ty he went o live With some

, Where he remained about
two years, Probably in the capacity of a tutor, The only fact

known respecting hig sojourn here, is thay he fel] desperately in
love with 4 lady of position and importance, whom he celebratey
in hig Writings, under the name of “ Rogaling ;" but we may infer
that while here he wrote hig « Shepheard’s Calender,” g series of
twelve eclogues, hamed after the twelve monthg of the Year, for it
Was published on hig return to London, ip 1579, mig disappoint-
ment in heing rejected by “ Rosaling” may be considered gg the
dawn of hig Sreatness, for the Publication of the Shepherd’s (alen.
dar, which might never haye been written but for ¢hig circums
Stance, gave him great notoriety ag 5 bastoral poet. Ty August,
1580, at the age of twenty-seven, he Seems to have entered the
active businesg of life. At that time he became Secretary to Lord
Grey, the Lord Lieutenant of Ireland, which position he held twe
Jears, until Lorq Grey wag deposed. During the next four years
little ig known of Spenser, unti] June, 1586, when he received,
doubtlesg through hig friend anq batron, Sjp Philip Sidney, as
reward for hig services to the State, the Castle of Kﬂcolman, with
about three thousand acres of land in the County of Cork, Trelang.
Thig grant, which wag Wﬂlingly accepted, wag given on condition
that Spengey would occupy the Castle ang cultivate the land ;
hence we fing the poet retiring from the bustle and Commotion of
active life to thijg lovely retreat, adorned by nature’s richest beay.
ties, where he Passed his time in study and poetic Composition, —.
Here, secluded from the thronging multitade, he
that amiahle man, Sir Walter R
the shades of the river My]l, and discoursed op his great literary
bursuitg, Raleigh, berceiving Spenger’s superior excellencies, ip-
duced the Poet to accompany him o London, where he mtroduceq
him to the Queen. Thig interesting event Spenser hag celebrated
m his poem entitled < (i Clouts come Home Againe.” e
year 1594 has heen assigned as the date of his marriage, which
event he hag sweetly celebrated in his “Epithalamion,” The anceg-

Writingsy of hig OWD country, such ag « Morte d"Arthur,” «
PIoughman,” and the workg of Chaucer.,
exhibit an extensive knowledge of all ¢

5

iy ity, and nothing
ike hi buried in obscurity, i
is wife are, like his own, izabeth.* In 1598, :
tors of }ll(lso:vlne of b er, except her name, ]}illlhfabztlzpeﬂed Spenser,
is now kn in Ireland, which ¢ ; -
rious rebellion broke out in : is life. His resi
Se.l/lOUS lebeother English inhabitants, to fly fo;lujetumed oy o
glth;::f?g attacked, plundered and bur(rlled- theclﬁth of January,
ence was | : il o . ‘.
; d broken-hearted, . ; rime of life,
i dlStrfsed Znof forty-five years, while yet in thet 5 At b own
1598., at z enafbscul‘e tavern in almost absolute vm:m: i o
he died ai awas butied in - Wiestmiridben Abbe~y1’1 n e been selected
<l l:he most appropriate spot that could hayv
Chaucer,

5 . . A es re-
s tements we may draw some inferenc
ve statem
From the abo

s ?haraCt‘ertzr - nll‘fm'_lrfl}izzgh Spenser was m]{Chf‘:;%E:g
5 A_S t(') 'l Chamflatl'n'ally fond of retirement. Tw}?. (in Ko
iy }}e W'aéf;irqt his anxiety to obtain a fe%lows ﬂ)w v
' condusm'n ; ;c’cess would have enabled hlmm tou6 e 5
e, i g Sl his time exclusively in the pur Slﬁ ke
e a'nd e slp'cntimste ; and, secondly, his very wi f{nifl;c()lman,
AR g to* rlllts from ’the crown of the Castle; of
ta}?lcc; (;f;l;l)};zf 1h?m to live such a life as h; Ei(;vzlt;:; is P
: o i ardentli'n };Se;"ztjﬁl :;TII::ODS to ¢ Rosalind,i’ ;llceldtlés
il fa(fts : ﬁr'St}’l Iiless elaks of her, long after. she had }ituéxllib_
e v'mh Whltc' ns "a,l;d, secondly, the aﬂ”e'c-tlonat(;) Sptlil(') ; O‘f %
recofi‘trﬁ hlsg?ltssll l’?he ’Epithalamion, written in celebra
ite rou i
Prhp ly defended Lord Grey’s very 'severeh ;tledbl;zflsa‘
;. Hte Stf gntig Irish, from which we judge him to
policy oward th o
igid disciplinarian, , ot -
rlgék Fr('):; ooy ;gf;yfjjgtﬁ: I;tdsn(l)iil:ail;:nlz)f all that was beautiful,
other writings,

Novembel, 1858, P (114, aseribed to Prof. Child ()f‘ Harvard Univer sity. The
, t and the Faer, Qu '
writer y | C) Ol Teason ]log, 1()886(1 on HII‘IO:IS cncumstanees and
P g ense. oetr makes his wife a lady of rank and the daughter of
by an Ingenious tra.
Sp nser's p Y y
assages 1n

A nd in “Hart’s
S 1 ount of Spenser’s life and writings may be fou

irable ace

TAn admira

g ”
Essay on Spenser and the Fairy Queen.
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e Y infer that he
e Possessed a hjgh
VRS A it would be interesting to dwell awhile upon some of his minor

poems. Only one, however, of his many valuable productions now

claims our attention :
THE FAERY QUEEN.

as . : : )
g Was also Queen Elizabeth - This immortal poem was doubtless composed during the poet’s
4 residence in Ireland, where he enjoyed every opportunity which

ladies hay.
ealways be
further €0 considered g ; j
Proof of the j £00d Judges in gyl
nteorit ; 3 Ch matterg,
Manners, and hjg atminment; yaOf hig ch&racter, the polish of hi'll nature and leisure could afford for the preparation of such a work.
:::g Hior(.e particuiarly the djgpos?til scholar, may he seen by n otic-s Tt is an allegorical work, or as the author calls it, “a darke conceit.”
08t intimate friends, fop on and standing of , foo : It receives its name from a dream, which the poet conceives Prince
associateS, we can fOI-n,l : ™ from the Company witiiz Whic}c;W o e Arthur, the hero of the poem, to have had, in which he saw the
“Birds of , feather f Pretty good estimate of the Wy Faery Queen, and being ravished with her excellent beauty, ¢ he
Quaintance with S ock together,” rom oyp A2 Nmcli awaking resolved to seei her out in Faery Land.” According to
4 A 3 ver _ d L. 7 .
AndreWS, already mpeinﬁer we find hjg name linked Wliz et the author : “The general end of all the booke, is to fashion a
whose labor e owe tl toned, who syas one of the leay JREh gentleman or noble person in vertuous and gentle discipline.”
this early period of hfze gz(eisf 1t translation of the Bibi]efd };)0;13; B The first three books were published at the earnest request of
terms with Gabriel HarVey (‘):I,lg af;ter’ he was on Ve intimz:;g 8ir Walter Raleigh, about the year 1590, with the following title
rom hig jng; . » W0 Pecam 5 9 ok " : 7 g g ol
nfer £ 1 ivers: oral Vertues. was dedicated to Queen Elizabeth, and ap-
companionsllip Ofelsl:f Oi thdl.l can be written, In 6iif'e Illjve] "4y el pended to it was a letter addressed to Sir Walter Raleigh7 contaiii-
he dedicateq his Sh : lhemlynem men as Sir Philip Siq R Slarad the ing some explanations as to the design of the poem. In ’1596 ad-
B0t only a5 < tg ford erd’s. Calendar, and ph” e, g diiotial thires book o, il after the poet’s GeRE tWY
1 ' or : 0 hag : itional three books appeared, and after the poet’s death two un-
%}]udieious thinker, a:m:vlfl :::S and a wit among{;;rz(;e? bluip gged finished cantos were I}J)ll;blisheii. It was the I(ilessign of Spenser to
. - i ) !
z_tlter Raleigh, 5 distingnighe da Poet of no megy ability,” S?O publish twelve Books, and it has been asserted by some, that the
te}imnent literary gentleman, anq ‘::}135;91‘ of the sea, ag yely as a; - omitted portion was actually written and destroyed in the burning
€ mMost remarkai g 10 hag he - s 3 i . 1
18 mogt lntuj;f $o e England hag ever ef; P(;%gal 1o 28 ons of ?f iile (iasfll]e i 'Kﬂco}trllia: ' Cl[ihls’ hﬁ“;;"? ’SIS bt do“btfut I
‘ ! ‘ 0 - incline to the opinion we have r ever wrote.
said: “Fop oy teitan? ionﬁdential friends OIi' Ra];c?dl’l Wawong of The whole Fzri)ery Q,ueez as n:; piiblisha;:d (i)oeiilssi:tseof? ];iz l;)ooks
o knowleq g €igh it has } . : (bl 4
fC‘ioubtedly the first map of }nsg e aIl(i”xfa,1~16>ty of taleiit he WaSJSen divided into seventy-one cantos, (omitting the two unfinished ones,)
ﬂzl'iendship and patronage of Bk agfe. Spenser also received tbn- each book containing twelve, except the second, which has but
€ Court, Amone such § € oi the mogt distinguish ] ;i eleven. The first book alone has six hundred and fifteen stanzas,
added Torq Lelcestb uch indeed wyg Raleigh, ¢ ) or five thousand five hundred and thirty-five (55685) lines, and each
self, wh er and the Bar] of Fecos 10m must he < A
» Who was one of hjg Wikt sseX, and the Qyueen o of the others about the same number, so that the work in its pres-
. ent state is a gigantic poem. Indeed its magnitude is one of ity
It is entirely too long to be generally read. Had

mirersg, :
em and patror?allgceil ?genius 25 Spenser great faults
g€ of such digtinon: : LB
and . stinenigh.
We may infer from all thig thga;shh Spenser condensed the whole into one or two books of moderate
& size, he would certainly have had “a very living immortality,” and

was a man of 0
smwall standip
& He was a volum;
Uminous it
%% aed almost every reader of the present day would be familiar with the
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;ljaery Queen, whereas only poet,
lence to follow the story to the ep
our language has received 80 much ,

Poets as the Faery Queen. Ty

b i ; well merj i

: ;Jt‘nbznfci fzgliﬁtsstudy, for there js nq p()lelttfcti];c]:ZIIizzzun i

e o&nekpart. of the poem, In it we find

B : fecled In the grandest style. All th iy

R of the h‘umayn heart are beautifull i o

ceptible are skil?f alllld ‘ e

i activ: ayddeveloped, and especially is loye, 4],

B nd powerful of oy Passions, portr:x 2 /745

i Wy e and b.emwy. The plaintiye dye Wlt'h
: ; elegantly displayed. A Writer. spe:; paft’hetm

z KIng of the

Stonishing facility and SwWeetnesy of

e oqs : in the first rank of i
Faery Qu el‘zghal;ilclaﬂy true, for, since the first Zp;ithh P(;Ets- |
. , il ‘ance of th
e language' nked as one of the finest classics in thls
It is a work drawn from reg] life, wri
t

’St‘)leﬂ a*nd pﬂh&]]s 1o 011:7 1 our Ianauage at Ieast) dls Ia‘,’b a
. . .
p

Faery Queen, It was written

0sto, a very Popular writer of

&y, o nd I tl
5 o ’
i l[a l (1 a[[(i (}(i[[S[81 H‘ a ”e ories e“chantments a. OIHJJH (4]

expeditions, in whicl knights, of
actors.  The whole constl'uct};)
cal, and it is considered the b

8uage, the Pilgrim’g Pro ress
the author ghoyg his thoroﬁgh a

sies and algo with th
e most 1 i
s i ‘ St popular writers of 3 i
i he hag freely copied 5 € g. the knigh %“S B T
e g out on thejp various expeditions. s A
lance to the characters ip, o Vv :
titled, <« T, 3
“Morte d’A
I«
thur, written in
2lso been drawy
S Wor. rowed seyera]
as L
Sir Tristram, Lamoracke, Percivall
-

9

Pelleas and Pellenore ; he has also extracted from it several ideas,
among which we notice the birth and education of Sir Tristram,
which he seems to have copied with considerable minuteness.®
Piers Ploughman, an early English work of considerable philologi-
cal interest, in a moral and social point of view, has been used to
some extent, as well as the popular Ttalian writings of the day, such
as the works of Tasso and Ariosto,T especially the Orlando Furioso
of the latter writer. Perhaps no writer among them all received
more of Spenser’s attention and admiration than Chaucer, to whom
he is largely indebted.

As already hinted, the Faery Queen was much admired and ex-
tensively read when first published ; and the question is often
asked: Why is it not as much so still? Why is it that we so sel-
dom find it among the books of the ordinary reader? We now
propose to answer such interrogations by considering some of the
elements in the poem that gave it its original success.

1. Allegories were the order of the day. Virtue and vice were
often personified by living actors. Pageants formed the principal
entertainment in private, on the stage, and even in the streets on
public occasions. Another allegorical scene of the age, from which

Spenser seems to have drawn interest to his poem, is the Dumb-
Show. This consisted of dumb actors, who, by their dress and ac-
tions, prepared the spectators for the matter and substance of each
ensuing act respectively.

2. The artificial manners and gallantries of chivalry were still
current in the days of Queen Elizabeth, when Spenser wrote.
Chivalry was blended with religious earnestness, and the great ob-
ject of the knights was to avenge injuries : such is the business in
which Spenser engages the knights of the Faery Queen. In con-
nection with chivalry, jousts or mock fights, in which one knight
engaged with another, each to try his skill, and tournaments, anoth-
er species of mock fichts, in which a larger number of knights en-
gaged, as an exhibition of their address and bravery, were still

*Compare Faery Queen B. I., €. I1., 8. xxii. with Morte d’Avthur B. IT. Chap.
1. Quotations from the Faery Queen refer to the edition of Spenser’s complete
Works. Published by Willis P. Hazard, Philadelphia, 1857.

180 much do the writings of Spenser resemble those of Aviosto that he hag
been called by some, the ltalianized Englishman, by others the English Avioste.
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Practiced. Thege formed
acter, of which Spenser a
aery Queen,*
3. Many of the cha y
exiravagantly dressed. i

attractive Material of g fy

shionable chag-
vailed himgelf in the pr

€paration of the

ery Queen seem ¢, us very
avagance however ig
The court of Queen Eliza.
The finest of velvets and silkg Were used

by the ladies, anq their dresgeg Were adorned anq trimmed with
most costly laces, The sterner sex, too,

Were excessively scrupuloug
In their appare] and carriage. Egch gentleman carried his svord,

beth wag very stylish,

Poem, which we canngy now
80 well appreciate,

4. Another and
tice in thig Connection, ig the double
whole hook, While the Faery Quee
of religioug training, jt hag
Moral bearing, T, author

the lagt element

allegory, which Pervades the
1 in its interng) sense is a hogl

a

se shadoy
epresented, not only by Gloriana,

hen we haye associated her with

her in connection
J real character made known by

of its publicatiop

Were Yepresented in the allegory,

——

*See Faery Queen B, IIL., ¢. XII., 8. Vi, ete. Sy

ch deseriptiong were undouht-
edly Suggested by the allegorical figures of the day. very interosting account
of the mogt Prominent diversions in the time of Spenser

Shakspes o, Vol. 11, L

552-556. g

Engligh Poetry
- 74-82,

TA d_etaﬂed account of the fashionahle dress, manners, customsg, ete., is Pre-
sented ip Drake’s Shakspeare, Vol. 11,, Chap, vi,

of Succesg which we shall ne.
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; thur, while he repre-

1that Prince Ar 2 o s
s nel‘ﬁll Suppose( A L) aut]’)()l also
Critics haV‘?ﬁgence ii “the generall intention” of tfhteh0 m(,st,mag-
sents magnincence, -+ He was certainly one of the )

2 l'd LelCCStel ) was VCl‘y anx-
Yaproggnis L(z)f his time, and according to *Scogt}t};e};fe% STeuitences
nificent men Elizabeth, Gloriana.’ 1

ry Queen Elizabeth, ] sentations of Spen-
ious tomarry Q ith the allegorical represent s
rery well wi 3 Acain. the Red Cross
“’Ould tally Ve .t-cs are correct. = ] .
i bably the criti - ral, doubtless also repre-
ser, and pro Holiness in general, 3 rost it
: resents Ho ¥ h interest i
nghst'g “',,ll’lﬁiﬁ;pSidne.Y 1. R Y sthIZV IIylv‘~lct119 real men,
sents SIr 1 pader feels that he knows } i
k when the re ially if he magines
adds to a book resented, and especially
rically represe 2 ry character
e aueti(; to ripresent himself. Doubtlesst-e\;elobfi 3 RRgE)
some charac was once regarded as the 1~ep1~e§ent£&‘ 111\; S g
in the poem . i  lately deceased. h
rson, then living, or ile it now greatly obscures the
known person, Queen, while it now greatly
re of the Faery A tor timens - o  Ro able:to
ry, therefore 1 its effect in earlier ' {afl L el
i rithout its e 230 rhich it wou
bRe “astln()tle\;l men, gave the book a popularity whi
. t ie I ). L)
jpoint out t received. S
Y Ve receive hscurity, to
not otherwmelll;;nts of success are now elements obfs(;l}())ws qrey’s it
All thesee ea: least. Pageants Masqu.es and Dgi)l;rnaments ot
some degr:he days of Knight-hood with Jousts'a];ll. abeth’s court, are
oo sthe dress and costumes of Queeu ! lzt(‘rs and allusions
passed awﬁb_y; ] r to us, and the allegorical characte W
no longer mlgl i stel‘iol;s The modern reader, who woOre g
% 88 I
are darkdan 1;12; iate the Faery Queen, mu'st possfes: 1 cala e
fiec an h&ppmen the fashions and the times o k(ffor A
fadge ofl'1 t eithin t’he reach of an ordinary reader, *Zles perplexed,
s f? Wation the general reader often beco i Seabed 00
gith /8 Ogm ven disgusted with some of the 1011%rf ns propounded
N abd a}rxl' :;rill be fzund WL BIEAR AGBP qu; Sréoué IiVe are now
e Wl\sfith this general idea of the poem bet;)ce ﬁrS’t
e d to examine particulars and shall no y
prepared v

IC.
THE TENDENCY TO USE THE ARCHA

The lal]gu&ge Of a Ila‘tIOIl 1sasa to er1 g y € t LlpO Wh Y
. . . u 0 g g-
]ts h]E‘tOI‘y 18 tr thf ”y rcco]‘de(] 2 a“(l as “le eolo IS[ ]ea;ds the

i f interest to the
h, p. 159. This volume abounds in thoughts o
*See Kenilworth, p. 159.
student of the Faery Queen.
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0 readj
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and Tge nump oy
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these archaisms find their way into our later works, from which they
ought to be excluded. Thus we find Spenser the laborious and dil-
igent student of Chaucer; and so great is his admiration of him

¢ Dan Chaucer, well of English undefyled,”

Milton in turn admires Spenser, and calls him: “Our sage serious

Spenser, whom I dare be known to think a better teacher than
While we must condemn such writers as

Scotus or Aquinas.”
Milton and Grayfor their use of archaisms, much can be said in

extenuation of our author, if we but pause to consider

THE TIMES IN WHICH SPENSER LIVED.

It must not be forgotten that his age was a very peculiar one in
a literary point of view. Literature had been long neglected.
About two centuries had elapsed since Chaucer, “the Day Star of

English Poetry,” had flourished ; during which time we may regard
A few names only

England as enveloped in a literary darkness.
pierce like rays of light through the gloom, and these were but

feeble, when compared with Spenser, “the Sun Rise of English
Poetry.” During these dark days all the learning was confined
to the priests and professional scholars, who made no very good
use of it ; but on the contrary, seem to have imitated the servant,
who received but one talent and hid it in the earth. Persecution,

envy, strife and suspicion were the distinguishing features of the
With the ascension of

interval between Chaucer and Spenser.
Queen Elizabeth to the throne a new era began to dawn on Eng-
lish literature. She was a lover of letters herself and passionately
fond of the languages. To her people she set a good example,*
thus using her position and influence for the advancement of learn-
ing. During her reign it became fashionable to be educated and
not ignorant, and therefore, a requisite qualification, to the friend-
ship and patronage of Elizabeth, was devotion to learning. Her
reign has justly been celebrated as the Augustan age of English

*Drake’s Shakspeare, Vol. I, p. 28. See also a paragraph in English Tit-
erature, and Language, by G. L. Craik, Professor in Queen’s College, Belfast,

Vol. L, p. 461,
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cer’s words and combinations, even though they had grown obsos
lete, for the purpose of arresting the corruption of the language
among that class of persons who would be most apt to set them~
selves up as reformers. Now, when we remember the effect of the
double allegory in popularizing the poem, we cannot but admire
the sagacity of Spenser in presenting to his countrymen the old
English in such an attractive garb. With this view of the times
of Spenser and general tendencies of the language, let us examine

THE LANGUAGE OF THE FAERY QUEEN.*

‘What we have said above may serve as a vindication, to some
extent at least, of our author’s abundant use of archaisms. But
Spenser has not confined himself to the language he so much ad-
mired. FEither he was not free from the prevailing tendencies of
the age, or his vocabulary was not sufficient for his demands, for
we find him frequently introducing foreign words, apparently for
the consonance or rhyme of his verse. Such words as visnomae,
arret and sovenance, are examples. Rhyme often taxes the in-
genuity of an English poet, for our language is poorly adapted to
rhyming, and perhaps many of Spenser’s peculiar words can be
thus accounted for, because his genius is often hard set to make
out his rhymes. To accomplish this, I think he has taken liber-
ties with the language which are wholly inadmissible, and has mu-
tilated many words to a degree that demands censure. In the
following we have examples of vowel changes, which in some in-~
stances may be borrowed from old writers, but in most cases they
are changes made by our author for the sake of rhyme:

“Timely to joy and carrie comely cheare;
For though this cloud hath now me overcast,
Yet doe I not of better times despeyre.”+
In this example ¢e in “carrie,” final ¢ in “cheare’” and ““doe,”
are in accordance with Chaucer, and despeyre for despair has been
changed to rhyme with cfeare. In the following pair of words ed

*This subject is thoroughly discussed in Warton on Spenser. London ed.,
1807. Vol I., p. 157-187.

tFaery Queen B. V., C. V., 8. xxxviii.
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!:fz -ch’a:nged to rhyme? with ¢d ; “accomplishid” to rthyme with
hid.”  Another obvious example of vowel changes occurs in the
following lines : r-
“And of them all s} 1
iiﬁllO??K§ Stgl-zt Q;S()}ll?e;h{glfrl(igliag)ieii \f\‘?llixtlid,’
Shall to the fairest ludie ho pragurara ™ €701
.There are several words in these lines, of interest to the hilol-
ogist, as “fayrest” in the first line and “fairest” in the fburflg)h but
we mer'ely wish to call attention to the very obvious vz)wel
change in prefard. It is needless to give any more quotations in
full.  Spenser never hesitated to substitute one vowel for another
or to iutroduce any other change which pleased his fancy Suc};
changes as the following are quite numerous: ¥; cled fo.r yelad
darre.for dare, denay for deny, pervart for pervert, and lzeare’
for haire. But voel changes are by no means the o’nly changes
we find in the Faery Queen ; we have cherish changed to clze:r
that it may rhyme with merry, and embathe converted into embag
to rhyme with away; nor does Spenser stop here, he not otly
shortens, but also lengtheus a word, wheuever it suits his purpose
Thus, we find nobless lengthened to nobeless, and dazzled to daz:
zeled. In addition to these changes he coins new words. Ag ex-
amples of this we have damnify'd, wonderment, warriment, wn-
m‘zercify’d and wunruliment. Again, words are sometimes S(; mu-
tilated that we can scarcely recognize them ; as bight for bite to
.rhyme with delight.  We might present many more words, show-
ing the style in which Spenser treated them, but these ar; suffi-
clen? to illustrate the principle changes which he has introduced
Did the limits of our essay permit, many obsolete phrases ar;d
forms of expression peculiar to Spenser, might be pointed out. A
fe_w of frequent occurrence, are ag follows :  Did hide, did seem,
did seek, did chide, ete. This emphatic form of the’ imperfecl,:
tense, .Which was obsolete in the time of Spenser, is very often
found in the Faery Queen when not required by the sense. The
.word full is very frequently used in the sense of very as. ¢ full
lolly (jolly) knight.” This is no doubt borrowed from th’zucer, but
\
¥B, 1V.,C; IL., 8. xxvii, -
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used in a different sense, as Chaucer would never call a man full
jolly, who ¢of his cheere did seeme too solemne sad,” as Spen-
ser designates the individual to whom he applies it. Other exam-
les are found in such expressions as full low, full comely and
full richly drest. A final peculiarity to be noticed in this connec-
tion is the use of the word a?l. This word is often introduced with
good effect, when not absolutely required, and gives a kind of sol-
emn dignity and intensiveness to the line, as in the following:
¢T, whether lately through her brightness blynd,
Or through alleageance, and fast fealty,
Which I do owe unto all womankynd,
Feele my hart prest with so great agony,
When such I see, that all for pity I could dy.”*

The same word is used elsewhere in the poem in the same man-
ner and with great beauty. As there are striking points of agree-
ment and of contrast, between the great allegory of Spenser and
the greater allegory of Bunyan, we propose to compare these two
productions in two aspects, viz: as to language and style.

THE FAERY QUEEN AND PILGRIM'S PROGRESS COMPARED AS TO
LANGUAGE.

In comparing the language of these two writers, I have examin-
ed the first hundred words in the First Book of the Faery Queen
and find that there are eighty-eight per cent. of these Anglo Sax-
on, or twelve words of Latin origin. T have also examined the
first hundred words in the Pilgrim’s Progress, and in these ninety-
four per cent. are Anglo Saxon, there being but six words of for-
eign origin ; and it is a remarkable fact that the Anglo Saxon
vocabulary does not possess words that Bunyan could have used
with equal expressiveness in this passage. Had there been such
words in the Anglo Saxon, he would doubtless, very naturally have
adopted them. In examining the causes of this difference there
are several points to be taken into consideration.

1. Their birth and early training would affect the character of
their vocabulary. Spenser was doubtless born in the midst of lit-
erature and refinement. His family though perhaps not rich, were
very probably of the higher class of society, for he was early fitted

*B. I, C. IIL,, 8. i
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at th.at day. It is even conjectured that he sprung from alj*z:(:rol:'
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i f\‘fan :Illges of' & common, to say nothing of a liberal . Tucation
etore he arrived at manhood the little he had learned, at the’
s?hool of his native village, was almost entirely forgotten. , These
s:::iumst:nces would necessarily affect thejr language, for the foun-
i o;e:elzgzdflzzlrtehzogz}l:ulary Ii; unavoidably laid in the nursery
. 00L Hvery young man, born in indil
gent circumstances, who after a certain age gn'o 8 ’the ady
ﬁil ?ti?.erﬁl educat.;ion, feels, for years, tha?t hisJ v);cabular;;:tjff;
' » 1€ experiences the disadvantages of early acquired incor-
rect pronunciation and ungrammatical forms of expression, which
can with difficulty be reformed only by the greatest w;atchf"u‘ltl;s(}s
d 2. Bunyan pursued an entirely different course of readin fron;
penser. The former was a thorough student of the Bible i Thi
::jts.lnohfioul()lt hils chief text book from the time of his refox.'matiolr?
11 his death, and the perusal of ; i
language, and character to ﬁis style.Ot Ifl't W%azianf?;leethio Ghls
f:l c;f John, leap. .1: 4—17, it will be found that the per centaveoci-'
nglo Saxon is ninety six. In Luke 5th chap. vs. 12~22cthe
gi; ctel?tage of Anglo S&x?n is ninety two. Thus it will he seen
i Bu(:l part d(l)f the Pl.lgrlm’s Progress that we have examined,
s e );m a c}pts a mldd.lo course l')etween these two writers with
e languazs; s;)f ]:;xllllrlll;iln, il;lst }]i)ropm(‘ltlon beini ninety four per cent.
gebs gt € good, strong Anglo Saxon t
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no writer in the English, or any other language, could be more ex-
prcssive, clear and definite in conveying his ideas than Bunyan.
While the Faery Queen is penned in the pompous dialect of the
court, the Pilgrim’s Progress is clothed in the homely Saxon dia-
lect of the simplest christian; and well has Macaulay said:
¢« There is no book in our literature on which we would so readily
stake the fame of the old, unpolluted English language, no book
which shows so well how rich the language is in its own proper
wealth, and how little it has been improved by all that it has bor-
rowed.”’*

3. The different classes for whom they wrote would make a dif-

ference in the language of these two writers. Spenser unquestion-
ably wrote the Faery Queen for the gratification of the court and
the learned of England. He seems to have had constantly before
his mind’s eye some prominent lord or lady in all his representa-
tions, and his characters are numerous enough to represent all the
prominent persons of the day. He was of course under the neces-
sity of using such nomenclature as was familiar to them ; he was
compelled to designate their apparel, their institutions and cus-
toms by their own familiar terms, which were of Romanic origin.
Bunyan wrote for an entirely different class, who were unacquaint-
ed with the Romanicnomenclature, and therefore to make his story
available to them, he had to designate things by the simplest terms.
He doubtless had before his mind some poor, humble christian,
perhaps a sincere member of his own congregation at Bedford, who
was striving to keep in the narrow way, with his eye fixed on the
“wicket gate,” that he might enter the Celestial City, or rather
we may consider the story of the Pilgrim, a record, in figurative
dress, of his own striking and marvelous history. From these con-
siderations we see how necessary it was that one writer should use
more Anglo Saxon than the other.

In studying the nomenclature of our language it is worth observ-
ing, that the homely, expressive Anglo Saxon is the rich possession
of the poor and less favored portion of our race. In reading
Spenser, we find that his characters are arrayed, while Bunyan’s
are clothed. The nobles of the Faery Queen are decked with the

*Critical, Historical and Miscellaneous Essays, Vol. IL., pp. 266-267.
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Spenser leaves his moral, forgets his allegory, and becomes a mere
romancer. He pays unmerited compliments to such persons as
Queen Elizabeth, (Gloriana,) who is represented as the abstract
concentration of all glory, and to Lord Leicester, (Prince Arthur,)
the representative of the true spirit and essence of pure chivalry.
And again, “many of the adventures of the Faery Queen, which
describe the struggles of virtue and vice, also shadow forth anec-
dotes and intrigues of the English Court, invisible to those as
Spenser himself insinuvates,

¢Who n'ote without a hound fine footing trace,” %

Bunyan, on the other hand, scems constantly to be deeply im-
pressed with the sacred importance of his subject. He ever keeps
before his mind the strugeling christian hastening from the City
of Destruction to Mount Zion ; and as he sees him in his various
circumstances, now in the Slough of Despond, and then upon the
Delectable Mountains, he administers to him just such consolation
as he needs ; and all the wealth or applause of England would not
lead Bunyan one iota from that path in which his Pilgrim is tray-
eling. DBunyan’s own remarkable religious experience, his mock
trial, his bitter persecution and his unjust imprisonment, constitut-
ed a fine school for the preparation of such a work, for there is
probably no phase of christian experience, which did not at some
time belong to him. Such a wonderful history of soul as we find
in Bunyan is seldom met, and thus he has produced one of the
most wonderful of books ; and while the Faery Queen, with its in-
numerable poetic beauties and mysterious obseurities, may attract
the poet and the antiquarian, the Pilgrim’s Progress must ever be
dear to the philologist and the christian ; and it may be truthfully
remarked, that while the Pilgrim’s Progress is admired by men of
every rank and condition in life, none but a true, tempted child
of God, can ever fully appreciate the marvelous story of the Pil-
grim ; he alone can interpret fully its hidden meaning, as his own
heart beats in unison with the Pilgrim’s at every step. The plain,

humble Bible dress of Bunyan’s characters is far more imposing
to us than the Faery Queen, arrayed in all the paraphernalia of

*London Quarterly Review, Vol. XLIIL, p. 487. In this article Spenser and
Bunyan are compared.
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ine and compare both passages for himself. The passage in which

Spenser describes the house of Holiness should be read by every

lover of Bunyan, and compared with the account of the Palace

Beautiful given in the Pilgrim’s Progress. Many points of sim-
ilarity occur, but we cannot now enlarge on this topic. Among
the characters described by Spenser, are Fidelia, Speranza, and
Charissa, (Faith, Hope, and Charity.) There isa porter at the en-
trance, just as in the Pilgrim’s Progress; the Red Cross knight
rests himself and enjoys similar society to that enjoyed by the
Pilgrim, and before he departs, is taken to an eminence, from
which he sees what can be better told by Spenser himself :

¢ From thence far off he unto him did shew

A little path, that was both Steepe and long,

Which to a goodly citty led his vew ;
‘Whose wals and towres were builded high and strong

Of perle and precious stone, that earthly tong
Cannot deseribe, not wit of man can tell ;
Too high & ditty for my simple song!
The citty of Greate King hight it well,
Wherein eternall peace and happinesse doth dwell.”*
Thege, with other remarkable coincidences, have led to the opin-
ion, that Bunyan at least read the Faery Queen, or some extracts
from it; though I do not believe that he knowingly borrowed

from it.
THE SYNTAX OF THE FAERY QUEEN.

Though the syntax of Spenser is as simple and clear as that of
any writer in our language, yet, he sometimes uses poetic license
too freely and runs into inaceuracies which obscure his sentences.
Warton has taken great pains to point out the obseurities of Spen-
cer, and has presented many passages as obscure which are per-
fectly intelligible ; he is entirely too critical, some of his censures
being on the omission of a pronoun or some little particle. The
inaccuracies of the Faery Queen are neither so numerous, nor so
important as have been cited and represented by this critic. The
whole construction of Spenser is generally very simple and pleas-
ing; ‘“his adjectives not only qualify the noun, but they are so
adapted to 1t, that they heighten or intensify its appropriate mean-

*B. 1, 0. X, 8. Iv.
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Spenser found considerable difficulty in the construction of this
stanza, as we have seen from the peculiar changes of words which
he has made, and from the foreign words and new words which
he has introduced, yet it seldom seems to be labored, but abounds
in simplicity and magnificence of sound. It is eminently well
adapted to the Faery Queen, and brings out the richness of the au-

thor’s vivid imagination with great power. A writer, speaking of
the peculiar adaptations of this stanza, says: ¢“If his eye is sensi-
tive to every form of beauty, so is his ear to every sound of music.”
The following has been considered the most famous passage in
English literature, and gives a good idea of the power and beauty
of the Spenserian stanza:
¢ QOne day, nigh wearie of her yrkesome way,

From her unhastie beasi she did alight ;

And on the grasse her dainty limbs did lay

In secrete shadow, far from all mens sight;

From her fayre head her fillet she undight,

And layd ber stole aside: Her angels face,

As the great eye of heayen, shyned bright,

And made a sunshine in the shady place;
Did never mortall eye behold sueh heavenly grace,”*

We cannot but admire this stanza. It contains unity, variety
and beauty, such as we seldom meet in the same number of lines.
The third and fourth lines are strikingly beautiful and worthy of
“the extremity of admiration.”” Spenser uses alliteration, the
chief element in the Anglo Saxon poetry, very judiciously; few
writers, indeed, have used it with so much effect; we read such

lines as:
¢« And on the grasse her dainty limbs did lay

In secrete shadow, far from all mens sight,”
and admire their beauty, but can scarcely tell what makes them
sound so pleasantly, or whence they derive their music, the “dain-
ty” “did” and “secrete shadow” “sight,” all come out so unde-
signedly and yet so appropriately. Other writers have written in
the Spenserian Stanza since the days of Spenser, and have awarded
to it great merits. Dr. Beattie says: “Not long ago I began a
poem in the style and stanza of Spenser, in which I propose to give
full scope to my inclination, and to be either droll or pathetic, de-
scriptive or sentimental, tender or satirical, as the humor strikes
me; for, if I mistake not, the measure which I have adopted admits

*B. I, C. IIL, 8. iv.
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equally of all these kinds of composition.””* Thomson wrote the
grandest literary effort of his life, the Castle of Indolence, in this
stanza ; Byron also admired it and wrote Childe Harold’s Pilgrim-
age after the manner of the Faery Queen. In short, “Thereis no
form of verse in our language in which so many successful poems
have been written as in this...... Spenser is the great master of
English versification. We have been told that he who wishes to
excel in writing prose should give his days and nights to the study
of Addison ; more truly might it be said, that the poet who would
learn the mysteries of his art, should take Spenser for his master,
and drink of his poetry as from a well—not indeed of English un-
defiled, but of perpetual harmony, pure thoughts, delightful im-
agery, and tender feeling.”+

In bringing our Essay to a conclusion we feel that many topics
of interest still remain unnoticed, some of which it would be ap-
propriate here to introduce, as Spenser’s mythology and his allu-
sions to the Bible, but these pages have already multiplied beyond
our expectations, and the examination of such topics must be
omitted. The various Essays, now condensed and compiled into
one, written from week to week and read in the class-room, have
afforded the writer much real pleasure and solid entertainment,
and it is with reluctance that he parts from Spenser, for a season ;
but it is with the expectation, that among life’s active duties a
leisure hour, now and then, may be spent among the beauties of the
Faery Queen, which still contains treasures unexplored. In study-
ing this poem and comparing it with other writings, one cannot but
receivemany new impressions respecting the elegance, expressiveness
and strength of our good English. Fromsuch an investigation as this
we learn, that the mostinteresting and successful English writers and
orators ave those who have used the largest proportion of good, old
Anglo Saxon. And the study of the characters and writings of
such intellectual stars as Spenser, Shakspeare, Bunyan, and many
otheys, who though dead, still live to illuminate our literary firma-
ment, opens to the student new fields of thought in the world of
history, literature and language, the developement of which will
amply repay him for all his toil.

*Beattie’s Leiters, or see Preface to Childe Harold’s Pilgrimage.
+London Cuarterly Review, Vol. XIL. pp. 72-73.




